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said Boston 


"This IS something! Jack Manning comes back 
on his 7th consecutive Tap Teaching Tour and 
his routines* are smarter and more saleable than 
ever!" 


| 
JackManningRoutines 
First time by Mail. | 


| Any 10Dances-$5.00. 
| Single Copies-$1.00: 


} DOCTOR SWING—Hot Tap Patter. 

) STRUTTIN’ TOTS—Simple Tap. 

( WALTZIN’ ON DOWN—Simple Waltz Tap. 
\ BABY HOT-CHA ROUTINE. 

| ) SIMPLE SOFT SHOE ROUTINE. 


‘ | T NOTES—! ediat tine. 
Certain hallmarks are standard the world over... ‘sterling’ 
( RHYTHM TRIX—Intermediate Rhythm Routine. 


to silver... "18 karat" to gold ... or kings to a throne! And | BUCKIN’ ALONG—Iatermediate. 

so it is with Jack Manning's tap material! When teachers want ) ot DE-UMPH—Musical Comedy Tap Routine 
to assure their pupils that they are tapping the very fountainhead SOFT SHOE KICK ROUTINE—Musical Comedy. 
of tap novelties and clever routines, they merely say... "a Jack = { NUMBER PLEASE—Telephone Tap Story. 
Manning number." Jack Manning offers smart new routines that move 

are basically sound and technically valuable . . . and unsurpassed 

for audience appeal. 


BARBER SHOP SWING—Novelty Tap Dances. 
| HOT TAMALES—Novelty Tap. 
CYMBALETTE—Novelty Tap for Babies. 

( TAMBOURINE PHYTHM—Simple Tap Novelty. 
RHYTHMANTICS—Advanced Rhythm Routine. 


YOU can't afford to miss this season's classes ) RHYTHM RIDDLES—Advanced Rhythm Routine. 
) RIFFLES—Advanced Rhythm Routine. 


CHECK THESE DATES NOW ..... and siti in for further 


4 COMPLETE TAP NUMBERS taught by Mr. Manning $10.00 ‘ 
Printed descriptions for all dances included ce 

7 The course in each city runs from II a. m. to 5 p. m. with recess from | to 2 p. m. 
November 19... Cleveland, Ohio..... Hotel Hollenden 

November 26...................... Cincinnati, Ohio.. Hotel Gibson 

December °3 .....ndianapolis, Ind..... Hotel to be announced 
December 10 Chicago, Ill. ‘Hotel to be announced 
December 17 ...Buffalo, N. Y.......... Hotel Buffalo 


For further details write: : 
Box 10, THE AMERICAN DANCER ~ 250 West 57th Street, New York City 


*"'Routines by Jack Manning’ means to tap dancing what “Sterling” means to silver! 
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costumed “Too Many Girls” 


Raul 


Here is the youthful genius who 
skyrocketed to fame as a de- 
signer for theatrical productions. Not yet thirty, Mr. du Bois, 
as indicated by his letter on the left, created the costumes for 
“Too Many Girls’’, using Dazian fabrics throughout. At present, 
he is designing scenery and costumes for Buddy DeSylva’s new 
show, ‘‘DuBarry Was a Lady”, with Bert Lahr and Ethel Merman 
as co-stars. Among other hits whose attractiveness and gayety 
came in part from his inspirational contributions are the Billy 
Rose productions in the Cleveland and New York ‘“Aquacade’”’, 
the Fort Worth Centennial, the Diamond Horseshoe, and also the . 
outstanding achievement in eye-appeal, — ‘’One for the Money” 


--and used 


COSTUME FABRICS 


inc. 


142 W. 44th STREET - NEW YORK CITY 


731 So. Hope St.,los Angeles + 203 No. Wabash Ave., Chicago * 80 Boylston St., Boston 
210 De Soto Hotel, St. Lovis * 320 Gedchaux Bidg., New Orleans 


BE DISCRIMINATING! Do as the most careful scenic and 
costume designers do. Select YOUR ‘atmosphere’ for 
each revue or recital from the Treasure Chest of Fabrics 
that come to you from Dazian’s. Here you get the best, 
— at real dollar value. Register now for Sample Books! - 


FABRICS COSTUME DESIGNS 
BASIC PATTERNS ACCESSORIES 
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PROMINENT DANCE 
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Gentlemen: 


| Enclosed i der for $2.50 to re- 
DONALD SAWYER £27 MADISON AVENUE ew'my subscription to your very fine mag 
° azine. 
| NEW YORK Tel: PL. 3-8639 It seems to me that a teacher of dancing 
A Distinguished School [tips to Avent 


DANCER. If the need has not already been 


Hawaiian Dances 


featuring fill : 
| ed by an article in your magazine, one 
| CORRECT INSTRUCTION may just look in the advertisements and be 
| in Ballroom; Ballet and Tap Dancing 
| We Stress Poise, Posture, Social Etiquette and Style C lh e & t e Fy H a | e 
| Among the noted teachers advertising the BALLET 
Donald Sawyer Method of Ballroom Under personal =: 159 W.. 56th St. 
Dancing are: | direction of New York City 
The Beckwith School of the Dance L. I. Chester Hale Co. 53-4070 
| Don Begenau Adelphi College, Garden City, L. |. , 
At the Studios Hammond, ind. 
Ballroom udolph Crisofi oms River, N. J. 
Charles Haines Great Neck, Bae P Teachers taught privately on Sundays by appointment 
Ballet John L. Hargrove, Jr. Washington, D. C. TAP—BALLET—ACROBATIC—SPANISH 
Mrs. Marion Howell... Brooklyn, N. Y. Originator of Tap Technique Exercises 
Thel Rawling Jacobs N H Conn. 
Evelyn Rite Jantzer 1658 Broadway, N. Y.C. CO 5-9223 
ary E. Kelkenne etroit ch. 
Miri Kreinson : Bradf rd, Pa. ANGEL 
DANCE NEWS Adeline Alien, Ohio 
FROM LONDON Mr. H. A. | ish Dancin 
Lucille Gumaer Ogden Middletown, N. Y. panis g 
by Miss Phyllis Haylor, Joseph Paige BALLET with SUSITA 
Whitford Price... Mies, Famous Spanish Dances by Mail 
‘Mme. Stanley Smith Bermuda 154 W. 56 S#., N. Y. C. Ci 5-8095 
Fellow and Examiner Mr. & Mrs. Herbert Taylor.....The Colony Club, Palm Beach, Fla. | 
Society Toi Florence Schoolfield Young Detroit, Mich. 
of JOIN THE ABOVE GROUP AND HUAPALA 
Lindon, WATCH YOUR BUSINESS GROW | 


Special Christmas Course 


PAUL MATHIS— NOW TEACHING 


108 E. 38th St. N. Y. C. LE-2-6044 
BALLET TECHNIQUE — MODERN BALLET — ORIENTAL | | : 


RIIKHAIL 
At the Studios | 


MORDKIN 
Albertina Rasch 


CONSTANTIN KOBELEFF STUDIO OF THE DANCE and MIMO DRAMA 


Formerly. of the CO 5-6625 Studio 819 
IMPERIAL RUSSIAN BALLET i) 
Dancers —— ~~ Professional FALL aad WINTER CLASSES New York City Carnegie Ha 
for 
ALL PHASES OF THE DANCE PROFESSIONALS, TEACHERS and CHILDREN MARGARET 
Rasch trained dancers command pref- 
erence for concerts, musical comedy, LLET S$ | E V a 
and film engagements. Opportunity for and FINISHED DANCES : oe 
placements in New York and Hollywood. he Technique and Finished Dances 
Write for Details. — CARLOS STUDIOS cae BALLET—CHARACTER—PLASTIC 
113 WEST 57th ST. NEW YORK 1697 Broadway Circle 7-2675 
116 East 59th St. Telephone AT 9-5836 
For NEW FASHIONS IN TAP use ALAN | 
"BILL PILLICH'S DE SYLVA LOU WILLS 
DANCE PATTERNS PROFESSIONAL STUDIOS ee 
ORIGINAL CLEAR SMART bettas nnd Adele Acrobatic and Tap Classes Daily 
Private Lessons by Appointment Sy SG Afternoons and Eveniags 
Write for information about STAGE—DANCIN SOCIAL Sundays by Appointme le 
Xmas Course Redie TheatreBidg. 1697Broedway Col. 5-9062 CO S-9752 Reom 4608 
1409 Sixth Ave., Co 5-1162 43 Main St. Hempstead, L. 1. 1688 Broadway New Yerk City 
Vol. XIII, No. 2 THE AMERICAN DANCER | DECEMBER, 1939 
PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., i 
as Second Class Matter May Sth, 1933, at the Post Office at New York, N. Y., under the act of 
by The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President. All Tights reserved. Contents of this magazine may not be 
reproduced in whole or part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photographs cannot be 
returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, Panama and 
Canada, $3.00 a year. Other countries, $3.50 a year. 
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informed where the desired material may 

be secured. 

Yours for a very prosperous New Year. 
Marion Worden, 

Peoria, Ill. 


NEW YORK 


Dear Miss Howard: 

Can't something be done about youngsters 
of fifteen or sixteen who open dance schools 
and compete at lower prices with those of 
us who, in many instances, have been their 
teachers? Three such have opened in my 
this season. 


NEW YORK 


I wish you could suggest some way we 
could combat this type of competition. 
Sincerely yours, 
J. M.—Ohio. 
Epiror’s Notre: The only way such com- 
petition can be effectively eliminated is by 
the combined efforts of established teachers, 


NEW YORK 


Louis H. Chalif, 
Modern, Ballet and Character 


Frances L. Chalif, 
Ballroom, Ballet and Children 


Alexis Dolinoff Toe and Ballet 
Paco Cansino..___ Spanish and Gipsy 


Johnny Plaza Acrobatic 
Jack Dayton Tap 
Ballroom 


ROCKEFELLER CENTER 


XMAS SESSIONS—DECEMBER 27-28-29 


CHALIF 


Offers all-inclusive cultural and profes- 
sional dance course. Diploma. Elective 
courses for careers. Recommended resi- 
dences. Est. 1905. 


Special day classes for children. 


\ Recreational evening classes for men and } 
women. Reasonable rates. 


(Entrance for evening classes, 


630 FIFTH AVE., NEW YORK CITY 
19 W. SOth St.) 


Teachable dances by mail, composed 
to good music and clearly described. 


5 CHALIF Text Books. 
4 Folk Books. 


Write for free catalog. 


LOUIS H. CHALIF 
CI 7-1927 


REVUELT 


D‘ 
. RAY-WELTAI 
LESSONS 11 to 11 


MIXED BALLROOM CLASSES DAILY 
Escort Unnecessary 


SPANISH and TAP DANCING A SPECIALTY | 
For beginners and advanced 


LOLA BRAVO DE REVUELTA 


all Spanish Dances. 
Castanets, Exhibition, Professionals & Beginners 


133 E. 61 St. (Park Ave.-Lexington) 
CHAS. 


SHAYNE — LOWE 


“CAREER BUILDERS” 
MADAM TARASOFF—Ballet 
1697 Broadway, N. Y. C.. Cli 5-9716 


A 


Enthusiastic Response Greeted 


Merlyn Michael 


the announcement by 


of the opening of their 


DANCE STUDIO 


at the Hotel Delmonico 


Individuals who wish to become good 
dancers, as well as teachers who must 
know the smartest steps, have indicated 
their appreciation of a studio where this 
popular team (now in the second year 
of their sensational engagement in the 


HERBERT LEE 


Dance Studio 
Ballroom Hula - Waltz 
Foxtrot - Tango - Rumba 
33 East 51st St., N. Y. PLaza 5-7271 


LEXIS beautiful Rainbow Grill atop Radio 


DOLINOFF 


BALLET MASTER, DANCER, CHOREOGRAPHER 
Teachi All Forms of Ballet 
(Classica haracter—Adagio) 
CHALIF SCHOOL OF DANCE 
45 ROCKEFELLER PLAZA, N. Y. C. Cli 7-1927 


vise private lessons in 


Let the Stars Style YOUR Dancing 


FOKINE 


MICHEL FOKINE METHOD 


| 502 Park Ave. (at 59th St.) 5-2500—PLaza 3-6735 


City) give personal instruction or super- | 


SMART. BALLROOM DANCING 


Ballet—Toe—Character 
Classes for 


Children, Beginners, Intermediate and Advanced 


WRITE FOR BOOKLET A 


FRANCES COLE 


Specializing in Children’s Dances 
Classes for Teachers 
Wednesday 10:30 to 11:30 


CARLOS STUDIOS 


1697 Broedway, New York City Ci 7-2675 
DeEcEMBER, 1939. 


141 West 54th St. 


c/o Laban Studios, N. Y. C. 


ClIrcle 5-7672 


| 
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PROMINENT DANCE STUDIOS 


NEW YORK | NEW YORK 


THE SCHOOL 
BALLET 


Seventh School Year 
COMPLETE COURSE IN CLASSICAL BALLET 


Beginners, Intermediate, Advanced and Perfection Classes 


Spetial Classes in Toe, Adagio, Variations, Character, Plastique, and 
Elements of Dance Composition 


INSTRUCTORS: 
George Balanchine Muriel Stuart Anatole Vilzak 
Ludmila Shollar Kyra Blanc 


Director of the School: VLADIMIR DIMITRIEW 


A detailed catalogue will be sent upon request 
637 Madison Avenue New York City Wickersham 2-7667 


© PRO and CON... 


through recognized dance teacher organiza- 
tions, to bring about state and national leg- 
islation that will regulate the teaching of 
dancing. In other words, if all teachers had 
to pass state examinations before they were 
permitted to undertake the training of young | 
bodies, unqualified teachers, no matter what 
their age, would be automatically eliminated. 


Dear Miss Howard: 
Your publication in the past year has 
taken such a remarkable step toward a finer, 


BILLY 


NEWSOME 


NEW DANCES NOW ON SALE 


1. Slapping the Taps 4. Spinnin’ the Top 
2. Harvest Moon S. Dipsy Doodle 
3. International aegg 6. Doin’ the Dog 


And Many Others 
$2.00 each or 6 for $5.00 
Room 611 COlumbus 5-5949 
1658 Broadway New York City 


Former Ballet Master—Primo Satlerino~-Le Scala, Milan 


EVELYN RITA JANTZER 
School of the Dance and Drama 


Instruction in all branches of 


DANCING AND DRAMATICS— 
Circular on Request 
Tuxedo Bldg. The Towers 
637 Madison Ave. 25 Clark St. 
N. Y. City Brooklyn, N. Y. 
Tel. ST 3-2197 Tel. MA 4-2000 
*Donald Sawyer Method in Ballroom Dancing 


FRANCES 


CHALIF 


Offers New Ballroom Material 
Perisphere Waltz, Trylon Trot & 
international Swing 
— Polka — 
$1.00 each plus 3c postage 
Write for complete list. ) 
630 Fifth Ave. N. Y. C. Cl 7-1927 


SWOBODA-—YURIEVA 


BALLET CHARACTER 


Intensive Daily Classes for Professionals 
and Children 


Recreational Evening Classes 
SWOBODA SCHOOL OF DANCING 
50 West 57th St. New York City 


CLASSES DAILY CECCHETTI METHOD 
Studio 607 | information— 
1697 Broadway 3 Vincenzo Celli 
Cl 5-7358 Hotel Ansonia 
MILDRED | MME. D. 
STRAUSS D UVAL 
traini essional units : 
scope by appointment 3-7 P.M. Children & Adults 
122 Carnegie 1008 117 West 54th St.,N.Y.C. Cl 5-5745 
AFIM 


JIMMY PAYNE 


Master of Negro Syncopated Rhythm 


Classes for Beginners and Professionals 
Private Lessons, Routines and Ideas 


GEERSH 


SONIA 


SEROVA 


Ballet—Modern Interpretive 


Baby Dances—Tap 
113 W. 57 St. Studio 618 N. Y. C. 


LONG ISLAND 


Dorothy E. Kaiser 


School of Dancing 
Private and Class Training 
All types of Dancing 
88-28 Union Turnpike Glendale, L. I. 


Ballet—Tap—Acrobatic Creator of American Technique 
SPECIAL XMAS COURSE FOR FEACHERS BALLET IN NATURAL FORM 
Studio 607. it Cl 5-9467 1658 Broadway New York City 
y and ALEXANDRA FEDOROVA 
BALLROOM DANCING School of Ballet 
Children, Intermediate, Advance and 
113 W. 57 St. (Steinway Hall) N. Y. C. _ Professional 
Circle 7-6437-8 9 E. 59th St. Eldorado 5-7855 ON. Y. C. 
BORIS 


hanya holm studio 
concentrated christmas course 
december 18-22, 26-30 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL | 
Ballet, Toe, Adagio, Character, Interpretive 
Classes Forming—Children & Adults 


12 Huntington Ave., Boston, Mass. 
New York: 1425 B‘way, Met. Opera House PE 6-2634 


@ 215 west Ii st. @ new york, n. y. @ wa. 9-6530 


PENNSYLVANIA 


Since 1910 


CORTISSOZ SCHOOL 


E. K. Brown, Director 
Ballet, Spanish, Tap, Acrobatic 
Modern Ballroom Waltz, Foxtrot 
Authentic Tango—Rumba. 


1604 Chestnut St. Philadelphia 


THE AMERICAN DANCER 


PROMINENT DANCE STUDIOS 
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more complete magazine than in the many 

years I have been receiving it! One of these 
fine days I intend to write you a detailed 

letter regarding my views on several phases 

of dancing today. 
Charlotte Teller, Cleveland Heights, Ohio. 


MASSACHUSETTS 
ADOLPHE 


French-American Dancer 
Announces His 
1939-40 DANCE SEASON 
Day and Evening Classes 
Beginners and Advanced pupils 
(Men and Women) 


BALLET 
ACADEMIC AND PANTOMIMIC 
TECHNIQUE 


SPECIAL CHILDREN'S COURSE 


Authentic SPANISH DANCES 
with Castanets 


3 At His NEW STUDIO 
175 MASSACHUSETTS AVE., BOSTON 


For Information Call or Write. 
Tel. Kenmore 371! 


New Dances Available 
Mme. Dubarry—Pantomime Toe Solo 
Danse Apache.—Duo Exhibition 


CALIFORNIA 


CALIFORNIA 


DAVID LICHINE 


COL. W. DeBASIL BALLET RUSSE 


Hollywood Headquarters 


NICO CHARISSE STUDIOS 


1358 N. La Brea, Holly@pod. California 


HI. 9281 - 9282 


Choreography and Music $5.00 


INDIANA | 


THOS. M. 


Internationally Known Dance Authority 


ANNOUNCES The Opening of His Newly Built 
STUDIO OF DANCING 


329-31 N. La Cienega Blvd., near Beverly, Los Angeles, Calif. 


SHEEHY 


CRestview 6-0344 


MAXENE 


MOLLENHOUR 


School of Stage Dancing 


end for List 
320 W. Jefferson South Bend, Ind. 


Ernest Belcher 


DANCE STUDIOS 
A SCHOOL OF STABILITY 
With an Outstanding Faculty 
BALLET - TAP - SPANISH - ACROBATICS 
MODERN and HULA 


MAURICE 


607 So. Western Ave., Los Angeles, Calif. 


KOSLOFF 


One of the World's largest teaching staffs 
for Theatrical Training 
Intensive Christmas Courses for - 
Students and Teachers 
8800 Wilshire Bivd., Beverly Hills BR. 22546 


ILLINOIS _ 


1939 Christmas 
TEACHERS’ COURSE 


December 26 through 30 
4 days—22 hours work—Only $25.00 
Course includes Ballet, Spanish, Modern, Tap. 
Complete Ballet and Tap Revue with story. 
159 N. Michigan Ave. Chicago, Ill. 


GLADYS HIGHT 


ILLINOIS 


FRAN SCANLAN 


Tap Dancing 
ANNA LUDMILLA SYLVESTER SMITH 
Ballet crobatic 


908 Lyon & Healy Bidg. Chicago, Ill. 
Routines by Mail 


East Adams St 


Billie’s Dancing 
School 


MUSICALLY BALANCED DANCE 
ROUTINES 
Write for Free Booklet —_—- 
502 Jackson Bivd., Oak Park, IH. 


"Dances That Charm" 
Clear, illustrated 


A Brilliant Solos, Groups, 
Delightful Wee Folk Novelties 


COMPLETE LESSON OUTLINES 
JANET RECITATIVE DANCES and SONGS 
Catalog for Postage 


JANET STUDIO Springfield, Ill. 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 
410 S$. Michigan Ave. 


DETROIT, MICH. 


Chicago, Ill. 


SENSATIONAL ROUTINES 
BY MAIL 


Grace Bowman Jenkins 
Box 168 


Write for free list of dances. 


DecEMBER, 1939 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has been prepared by 


Nicholas 
TSOUKALAS 
$3.00 


POSTPAIO 
Detroit, Mich. 


110 East 59th St 


SPECIAL DIRECTORY 


CALIFORNIA 


Decatur, Ill. 


MARCELLA REY 
Dance and Drama 
El Pablo Rey Playhouse, Santa Monica, 24276 


——JOOSS—LEEDER SCHOOL OF DANCE 


California Branch, 6735 Yucca Street 
Hollywood Tel. Hillside 6032 
ILLINOIS 


HAZEL WALLACK’'S 
-M'U—DANS—ART 
Suite 1220, 55 €. Washington St., Chicago 


JOSE CASTRO 
PROFESSIONAL ROUTINES 
The Merriell Abbott School of the Dance 


Chicago, Ill. 
INDIANA 


MARIE BUCZKOWSKI 
Social-Professional School of Dancing 
Ballet—Tap—Acrobatic—Ballroom 
319 S. Main Street South Bend, Indiana 


MASSACHUSETTS 
DANCECRAFT STUDIO 
739 Boylston St., Boston 
"Let's Dance,"’ a primer of dance technique 
-by Lilla Viles Wyman. Price, $1.50 
KATHARINE D. O’'GORMAN 
School of the Dance 
All Types of Dancing Taught 
30! Pierce Bidg. Boston, Mass. 


NEW YORK 


FRANZISKA BOAS 
Dance and Percussion 
4 West (8th St. New York City 
HINDU INSTITUTE OF DANCING 


 JOMMY HYDE 
All styles tap danci 
Rm. 401, 1658 Broadway, N. Y. City, COlumbus 5-9644 


_ WEBER STUDIOS 


All Types of Dancing 
489 Washington Ave. Phone PR 9-6789 


THE N. Y. SOCIETY OF TEACHERS OF DANCING 

Meets Second Sunday Sept. to May — Season 

Elsa Heilich, Pres.; William E. Heck, Sec.-Treas. 
44 Lanark Avenue, Newar<, N. J. 
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_ My dear Miss Howard: 


In one of your summer issues you had an 
article on cooperative advertising. It seems 
to me that the big dance association should 
help out more in this respect. We have 
Father’s Day, Mother’s Day, Flower Day, 
Dairy Week, etc., etc. Why not Dance Week 
with lots of publicity on the value of dance 
training? 

The big national organizations could do 
a lot in this respect. Local clubs can do 


ALABAMA 
ANNISTON 


ZENOBIA KING 


School of Dancing 
"Our Ability Speaks for Itself*' 
1119'/2 Noble St. Anniston, Ala. Tel. 1126 


JACKIE WHITE STUDIOS 


Ballet—Tap—Ballroom 
Birmingham, Ala. 


ARKANSAS 
TEXARKANA 


JOVETA SCHOOL OF DANCE 
DANCING and PERSONALITY 
SPECIAL PRE-SCHOOL CLASSES 
1082 E. 3rd St. 3238-W Texarkana, Ark.-Tex. 


Lyric Bldg. 


PEKIN 


' R. G. Dentino Dance Studio 
All Types of Dancing—Children and Adults 
801 First Ave. Phone 4-4828 Peoria, Ill. 
American Legion Hall, Pekin, Ill. 


MARYLAND 
BALTIMORE 


Ella L. Banks Studio of the Dance | 
All Types of Danci 


Mitta Md. 
PEORIA North & Penna. Aves. LAfayette 3517 | 
GEORGETTE WERNER MASSACHUSETTS | 
Too, Tap, Acrobatic, Ballroom ARLINGTON 
‘Child Training—Voice and Dramatics 
INDIANA Tap, Ballroom Dancing 
HAMMOND 76 Hillside Ave. Art, 240005923" A Arlington, Mass. 
CAVAN DANCE STUDIO BOSTON > 
Ballet — Tap — Ballroom 


Limbering and Reducing Exercises 
8 Elizabeth St. Phone 4379-W Hammond, Ind. 


INDIANAPOLIS 


STOCKMAN DANCE STUDIOS 
Long known as Indiana's Largest and Finest 
16th & Illinois Tel. Riley 1610 Indianapolis, Ind. 


HAZEL BOONE SCHOOL OF DANCING 
All Types of 
Routines and Material for Teachers 
1126 Boylston St. Com 8841 Boston, Mass. 


LILLAFRANCES VILES 


School of Dancing 
Studio-Home 5 Warren Ave. Hyde Park 2174 


CONNECTICUT 
BRIDGEPORT 


ANNA MARIE DANCE STUDIO 
All Types of Dancing—Children and Adults 
Special Classes—Reducing Exercises 
659 Brewster St. Bridgeport, Conn 
Phone 6-1206 — Resident Phone 4-4301 


WATERFORD 


Ballet, Tap, Ballroom, Health Classes 


28 Myrock Ave. Tel. 7874 Waterford, Conn. 


WASHINGTON, D. C. 


RICHMOND 


MUNCIE 
VOGUE STUDIOS 
Dance OF THE DANCE & RELATED ARTS 
Original’ Routines bor Onle 22 Huntington Ave., Boston Com. 5157 
204 E. Washington Tel. 7841 Muncie, Ind. William T. Murphy, Director 


MEDFORD 


KOLP SCHOOL OF DANCING 
(Founded 1892) 
T — All Types of Dancing 


326 N. 1 Ri x Ind. 


GILMAN SCHOOL OF DANCE 


All Types of Dancing 
K. of C. Hall Mystic 2641-M Medford, Mass. 


IOWA 


BOONE 


BETTY MAE HARRIS STUDIOS 
Instruction in All Types of Dancing 

and Child Culture | 
Boone, lowa Phone 784 


School of the Dance 
All Types of Dancin 


JULIA CUNNINGHAM 
1208—i8th St. N. W. Phone DI 6757 D. C. 


of Ballroom Dancing 
School of the Debutantes, Congressional Set & Diplomats 


LATHAM SCHOOL OF THE DANCE | 
603 Connecticut Ave. Adams1800 Wash., D.C. = 


HARGROVE SCHOOL 
2 


Hoffman School of the Dance 


Ballet—Tap—Acrobatic—Baliroom 
Reducing—Limbering and Stretching Exercises 


922 17th St. N. W. District 8932 Wash., D. C. 


All Types of Dancing ; 
Orlando, Fla. 


| _ EBSEN SCHOOL OF DANCING 


OTTUMWA 


MARY STODDART McNETT 
School of the Dance 
All Types of Dancing 
505 N. Fifth St. Tel. 765 Ottumwa, lowa 


KENTUCKY 


LEXINGTON 


Virgiale Lawrence School of Dance 
allet-—Tap—Acrobatic—M odern—Baliroum 
Reducing—Limbering and Stretching Exercises 


406 Lafayette Ave. Phone 7012 Lexington, Ky. 


LOUISVILLE 


FREIBERG SCHOOL OF DANCING 
LLET—TOE—TAP—BALLROOM 
stuale Main Studio 


NEWTON 
GERRIE WISBACH 


School of Dance 
School of Professional Stage Dancing 
283 Walnut St. North 4002 Newton, Mass. 


PITTSFIELD 


ROMA SERRA 
DANCE STUDIO 


All Types of Dancing for All Ages 
51 North Sf. Phone 5197 Pittsfield, Mass. 


WORCESTER 


Dolores G. Magwood Dance Studio 
Training for Teaching or Professional Careers 
4 Jefferson St. Phone 5-4225 Worcester, Mass. 


MINNESOTA 
MINNEAPOLIS 


THE JOY STUDIO 
Dancing and Dramatic Art 
Children and Adults 
Miriam Phillips—Dancing Dorothy 
111 S. 9th St. GE 4475 


9 S. Hyer St. Phone 7710 1819 Rosewood Ave. 304 w. Breckinridge St. 
, Ky. 
SAVANNAH LOUISIANA 


MARYLIN YOUMAN 
Distinguished School of the Dance 
_.. Ballet, Toe, Tap, Character, Acrobatic, Baltroom 
Hotel De Sota Tel. 2-0171 Savannah, Ga. 


ILLINOIS 
_CHICAGO 


VIRGINIA ZIMMERMANN 
School of the Dance 
Ballet, Toe, Tap; Character, Ballroom 
5750 Irving Pk. Rd. Chicago, Ill. 
Phones Kildare 4140—7564 


E. ST. LOUIS 


NEW ORLEANS 


Main St. 


Dorothy Babin Dancing School 

All Types of Dancing—Class and Private 
8519 Sycamore St. WA 3/68-J New Orleans, La. 
Phone 


McComb, Miss5| 


SHREVEPORT 


2208 Line Ave. 


CORINNE HOYER 


Studio of the Dance 
All Types of Dancing 
Reducing 
Phone 6085 


Shreveport, La. 


Ward Sisters Studio of Bence 
All Types of Dancing for All A 
223 South 6th St. Minnea “yg Mina. 


MISSISSIPPI 
GREENWOOD 


Whitford Price Studio of Dance 
Author of BABY RHYTHMS 
Children's Work a Specialty 

Material for Sale 
Greenwood, Miss. 


MISSOURI 


Spannagel Studio of the Dance 
Ballet—Tap—Acrobatic— T oe—M odern 
Ballroom—Adagio—Reducing Exercises 

3225 Forest Pl. Bridge 4449-W E. St. Louls, tit. 


WILMA-MARIE DANCING SCHOOL 
RAINEY FULLER 
Dancing & Personali 
Specializing in Children's Work 
503 Stoner Ave. Phone 2-2704 Shreveport, La. 


HATLEY SCHOOL OF DANCE 


BALLET—TAP—BALLROOM—HEALTH CLASSES 
215 E. 12th St. Tel. 4408 Joplin, Mo. 
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little, but if the CNADM and the DMA 
would really cooperate and advertise and 
educate the people to want dancing, then we 
local schools could do something. A great 
many of us feel that we get too little of 
this sort of thing from the national organi- 
zations. Often all “Dance Material and 
Routines” isn’t everything. 

We all enjoy your magazine so much, I 
try to read every bit of it, but can’t always 
find the time. Cordially, 


MIRIAM C. PHILLIPS, Minneapolis, Minn. 
, KANSAS CITY 
FLAUGH—LEWIS | 


All Branches of the Dance 
4050 Main St. Val. 5013 Kansas City, Mo. 


ST. LOUIS 


ROSALYN DANCE STUDIO 
All Types of Dancing for All Ages 


NEW YORK 


BRONX 


Viola Kruse Professional School 


of Dancing 
All Types of Beaciee Taught 
Special Classes: Reducing, Limbering, Stretching 
4139 W White Plains Ave. Tel. OL 2-6952 Bronx, N. Y. 


BROOKLYN 


HOWELL’S DANCE SCHOOL 
All Eee of Dancing for All Ages 
463—55th St. . Windsor 9-8624 

Summer School, Oakhurst, N. J. 


NELLIE COOK SCHOOL OF DANCING 
Ballet—Tap—Acrobatic—Baliroom 
Reducing—Limbering and Stretching Exercises 
1622 Broadway Brooklyn, WN. Y. 
Phone—JEfferson 3-5029, Glenmore 2-2612 


GLENDALE 


DOROTHY €E. KAISER 
School of Danci 


All Types of Dancing faught 


88-28 Union T 


HOLLIS-RICHMOND HILL 


Mildred Drewes Dance Studio 
‘Ballet, Tap. Acrobatic, Baliroom 

instru for Aduits and C 
8724—115th St. 


Presbyterian Church, 194 St. 


ction hil 
Virginia 7-7446 Richmond Hill, L. 1. 
104 Ave., Hollis, L. 


HUNTINGTON 


GAYNELL & WILLARD 


39 New Street Phone Huntington 2475 


Marguerite Reynolds Dance Studio 
Ballet—Tap—Acrobatic—Baliroom 

1468 Broa se GLenmore 5-9022 rooklyn, N. Y. 

116th “ot Liberty Ave., Richmond Hill, L. 1. 


MARGARETVILLE 


MALVERNE 


Lottie Atherton School of Dancing 
Unexcelled Instruction In Every Phase 
of the Dance 
294 Hempstead Ave. 


Malverne, L. N. Y. 


6231 Gravois Ave. RI 9283 St. Louis, Mo. 
MONTANA BUNTING SCHOOL OF THE DANCE 
Ballet—T ap—Acrobatic—Ballroom 
GREAT FALLS Margaretville, N. Y. Phone 88 
MARGUERITE WENTZ SCHO 

516 First Ave. Tel. 5734 Great Falls, Mont. MACK 
NEBRASKA 31 Hammond St. S THE AMERICAN DAN ervis, N. Y. 
OMAHA 1! Courtland St. N DANCER: Y. 

NEWBURGH 


CORA QUICK DANCE STUDIO 
All Types of the Dance 


Harney 0033 


W. LEBANON. 


ADOREE SCHOOL OF THE DANCE 


All Types of cages for All Ages 
16 Main St. WR 774 est Lebanon, N. H 


NEW JERSEY 
HACKENSACK 


Dorothy Paffendorf Dance Studio 
Practical Tap Routines by Mail 
Special Offer—3 Dances for $1.50 

135—3rd St. Phone 439 Newburgh, N. Y. 


NEW ROCHELLE 


HASKELL-PETERSON DANCE STUDIO 
instruction for Children & Adults 
Ballet, Acrobatic, Tap, Ballroom 
612 Main St. (entrance Maple Ave.) 
Tel. N.R. 5229 New Rochelle, N. Y. 


NEW YORK CITY 


Cc & D 


Philip Coleman orence Danielson 
Ballet, Tap, Acrobatic, Social Dancing 
375 Union St. 2-4146 


MERCHANTVILLE 


GLADYS KOCHERSPERGER'S 


SCHOOL OF DANCE 
All Types of Dancing — Including Ballroom 
Member Dancing Masters of America 
19 w. Park Ave. Phone 767, Merchantville, N. J. 


NEW BRUNSWICK 


ANNE OCHS 


SCHOOL OF DANCING 
All Types of Dancing Taught 
25 Bayard St. New Brunswick 4350 


ORANGE 


JOAN VOORHEES STUDIOS 
of Dancing and Dramatic Art 
All Types of Distinctive Dancing 
120 Main St. Orange 5-5172 Orange, N. J. 


PASSAIC 


RUTH CATER DANCE STUDIO 


Steps to Success 
Ballet—Tap—Toe 
700 Main Ave. Tel. Pa. 2-8938 


SOUTH ORANGE 
LEONA TURNER 


Passaic, N. J. | 


CAMPBELL & CARLETTE 
Social Dancing 
Waltz, Fox Trot, Tango, Rumba 
Tap and Acrobatic Routines 


254 West 72nd St. N. Y. C. TR 4-9800 


ROCHESTER 


oresys D. Bliss School of Dancing 
Every Type of one for All Ages 
NOVELTY ROUTINES ATON TWIRLS, 
ADAGIO TRICKS 
; Through the mail—send for list 
RKO Palace Theatre Bidg. Rochester, N. Y. 


SCHENECTADY 


GERTRUDE BLANCK 
SCHOOL OF DANCE & RADIO 
Open All Summer 
Special Teachers Course—information on Request 
238 State St. Schenectady, N. Y. 


ST. GEORGE, S. I. 


JONES STUDIOS OF STAGE 
and Ballroom Dancing 


105 Stuyvesant Place St. George, S. I. 
LONG ISLAND 
ASTORIA-FLUSHING 


KAYE'S DANCE STUDIO 
Kay Gorham, Director 
Acrobatic, tap, toe, ballet, eccentric, ballroom 
31-07 23rd Ave. Astoria, L. |}. 


ELMHURST-MASPETH 


Miller Sisters Studios of Music & Dance 
Radio Classes Reducing and Limbering 
All Types of Dancing for All Ages 


One of Long Island's Leading Dancing > 


90-32 51 Ave Atateka Club 
Eimhurst, L. 1. NE 9-1441 61-57 Maspeth Ave. 
OHIO 
AKRON 


ADELINE OTT LAHRMER 
School of the Dance 


Where the Benefits of Dancing are Permanent 
South St. Palace Theatre Arcade 


Akron, Ohio 
ALLIANCE 


DOROTHY DALE WEAVER 
Dance Studio 
Ballet—Tap—Acrobatic—Ballroom 
552 E. Market St. Phone 7256-3906 Alliance, O. 


CINCINNATI 
RUTH AHLERS 
School of Dancing 
Toe, Ballet, Tap, Acrobatic, Ballroom 
3819 Borden St. Kirby 1660-M ‘Cincinnati, Ohio 


All Types of Dancing Including Ballroom 
Also Drama—Voice—Radio Exercises 
jal Classes for Bab 


Spec 
6th & Main Sts. Tel. Cherry 8700 ge Ohio 


CLEVELAND 


ROY H. LEWIS 
Ballet, Tap, Acrobatic, Modern, 
Limbering Exercises 
2031 Euclid Ave. Cherry 7780 Cleveland, Ohic 


Ballroom 


MARIE E. MILLER 


Ballet, Tap, Ballroom, Limbering Exercises 
15301 Huntmere Ave. Cleveland, Ohic 


Kenmore 2830 


DAYTON 


PEP-GOLDEN STUDIOS | 
LERA RAE DANCE STUDIO 
Specializing in Babies’ & Children’s Work 
All Types of Dancing Taught 

Ballroom, — Groups for Adults 
229 West First St. Dayton, Ohio 


WARREN 


Bess Newton Brown Studio of Dance 
Dances of Distinction 


T ht 135-42 40 Road Flushing, L. 1}. 
Technique he Adults 701 N. Park Ave. Tel. 1337-W Warren, Ohio 
1-11 Scotland Rd. S. Orange 2-0083 S. Orange, N. J. ELMHURST-FARMINGDALE 


FLORENTINE STUDIO 


of the Dance 
All Types of Dancing for Children and Adults 


299 Hamilton Ave. Trenton, N. J. 


VIRGINIA M. WHEELER 
‘School of Professional Stage ory 


Jersey City, N 5264 Eimhurst, 
19 st. Farmingdale, L. 


Eleanor A. Shupe Dance Studio 
All. Types of Dance Taught. 
Branch Studios in Nearby 


323 Porter Ave. N. E. Tel. information Giarean. 0. 
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YOUNGSTOWN 


PEGGY SEARS SCHOOL OF DANCE 
All Types of Dancing 
ducing aad Health Classes 


Re 
818 Elim St. Tel. 7-0451 Youngstown, Ohio 


OKLAHOMA 


McALESTER 


Glenn Shipley Dance Studio 
“The School that produces Dancers’’ 
Tap, Ballet and taught 


All Ages, Private or Cla 
E. Choctow Phone 432 


‘McAlester. Okla. 


OKLAHOMA CITY 


KATHRYN DUFFY STUDIOS 
of Dance & Stage Productions 


One of the Southwest's Foremost 
225 N.W. 4th St. 7-3975 Oklahoma City, Okla. 


WOODWARD 


SCHOOL OF DANCE 


MARCELLA PATTERSON 
Woodward, Okla. 


PENNSYLVANIA 


JUNE RING DANCE STUDIO 
All Types of Dancing Taught 
Uniontown, Pa. Greensburg, Pa. 


Connelsville, Pa. Morgantown, W. Va. 


ALTOONA 


Ruth Barnes School of Dancing 
Ballet, Tap, Acrobatic, Ballroom 
Special Reducing Exercises 
Commerce Bidg. Te. 3-1339 2-8579 Altoona, Pa. 


CHESTER 


Joan's Studio of the Dance 
Faculty: Brooks—Joan—Theodore 
Dances by Mail for Teachers 


Send for List 
| 604 W. 9th St. Chester, Pa. 


Phone 2-5178 
GERMANTOWN 


Helen Menamin School of 
Baltlet—Ta M odern—Baliroo 
Reducing—Limbering and Stretching 
237 W. Chelten Ave. Germantown, Pa. 
Tel.—Ten. 1828 


NEW KENSINGTON 


in Toe, Tap, Acrobatic, Ballroom, Etc. 
ersonal of Helen Schultz 


847 5th ‘ive. Tel New Kensington, Pa. 


PHILADELPHIA 


| LOU.- ELLEN SCHOOL OF DANCING 

1530 S. Broad $ ladelphia, Pa. 
Tel. Fulton 7760 

LOUIS A. CRESCENTA ELLEN TANZOLA 


PITTSBURGH 


MARTHA ROSE DANCE STUDIO 
All Types of Dances for All Ages 
Reducing Exercises 
266 Shady Ave. Pittsburgh, Pa. 
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Dear Editor: 

It seems to me that the charge that the 
new emphasis on dancing in the physical 
education curriculum of the public schools 
is a serious menace to the small dancing 
school is preposterous! The program of 
dancing in the public schools has stimulated 
thoughts on the dance far beyond what even 
the most extensive advertising campaign 
could possibly hope to attain. Many stu- 
dents gated attending professional schools 
would never have thought about dancing 
or have realized their ability in that direc- 
tion if it were not that they were made 
conscious of it by the public school program. 

Just thanking the physical education pro- 
gram for stimulating business in our schools 


would be a rank injustice. It is in their 
program that our new students attain what 
educators are pleased to call an “appercep- 
tive basis” for dancing and it is this funda- 
mental background for which we _ should 
really be grateful. 

The professional schools reap a goodly 
share of the seeds sown by the public school 
dance program, but blinded by our narrow- 
ness we are unable to see the broad scope 
of this amateur movement. We should step 
back and view the situation objectively, eval- 
uate the benefits too subtle to be recognized 
at the first glance, and not only welcome 
the new stress on dancing by the physical 
educators, but encourage its advancement. 


Sincerely, Pyytis TELESCA, Bergenfield, N. J. 


RHODE ISLAND Dorothy Weikerth Schoo! of Dancing 
Simonds’ Modernistic Studio 
ti 
WACO 
Tel. GA 7255 | ELMER WHEATLY 
T hool of Dancin rae 
SOUTH CAROLINA Dancing® 
COLUMBIA 118 So. 8th St. Phone 1426 Waco, Texas | 
Fetner-McCulloch School of Dance VIRGINIA 
Tap—T 0e—A crobatic—Ballroom RICHMOND 


811 Woodrow St. Tel. 5482 Columbia, S. C. 


TENNESSEE 
MEMPHIS 


SMITH STUDIO OF DANCING & EXPRESSION 

Tap, Ballet, Toe, Ballroom, Ukulele, Radio Technique 
under personal direction of 
MARTHA JANE SMITH 

673 No. Avaion St. Memphis, Tenn. 


NASHVILLE 
ELIZABETH BRYANT COMBS | 


Phone 7-6393 | 


Dance Studio 


717 Church St. Phone 6-7614 Nashville, Tenn. 


MacDowell School of Dancing 
All Types of Dancing Taught 
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: Audrey Ann Studios of Dancing 


Blackstone Bidg. Uniontown, Pa. 
WAYNE 
RENEE P. HILL 
Director 
The Wayne Academy of Dancing 
215 Windermere Ave. ayne, Pa. 
WILKES-BARRE 
‘ Professor G. L. Alexander's 


Dancing Academy 
Baliet, Acrobatic, Ballroom 


educing Exercises 
34 W. Market St. 


Wilkes-Barre, Pa. 
8 


JULIA MILDRED HARPER 


School of the Dance 
All Types of Dancing 
3511 Chamberlayne dg Dial 4-4841 Richmond, Va. 


WEST VIRGINIA 
CHARLESTON 
SCHRADER STUDIOS 


or the development of ‘‘Personality Dancers’’ 
Available for floor show engagements 
Types of Dancing Se 


A 
eatre Bid arleston, W. Va.. 
Tel. 2-9409 — 2- 


FAIRMONT 


MORGAN STUDIO OF DANCING 
Tap—Ballet—Toe—Ballroom 
Reducing Exercises 


DANCE ALLIED ARTs Odd Fellows Bidg. Fairmont, W. Va. 
ve. et. O- 
ROWLEY-FELIX DANCE STUDIO 
TEXAS Ballet, Exercises Ballroom 
cin ercises 
9142 4th Ave. ntington, W. Va. 
VIRGINIA SELF WISCONSIN 
School of Dance 
1924'2 Main St. Phone 7-2680 Dallas, Texas MILWAUKEE 
“D DRUSCHKE SELECT SCHOOL 
EL P ASO of the Dance 
RUETH DEVENNE DANCE STUDIO Wise. 
s ncing for e 
1015 Phone M-3558 El RACINE 
BROWNEE BROWN DANCE STUDIO 
FT. WORTH Complete Dance Education 
School of Dancing | 
Ballet, Character, Tap, Acrobatic, Ballroom CANADA 
5132 Main Ft. W Texas 
G ALVESTON WINNIPEG-MANITOBA 
EDWINA ROBINSON GLADYS STUDIO 
Studio of the Dance Suite 4, Kingswood Pilg Winntpes, Mantteba, Canada 
All Types of Dancing Taught Telephone 45409 
3420 Ave. O. Tel. —_—* Galveston, Texas 
LLONA SEARS STUDIO 
Ballet, Tap, Ballroom, Character Ballroom Dancing 
Body Building, Limbering and ag neg Balboa, Canal Zone Panama City 
Phone Panama 1345 Republic of Panama 
HAVANA, CUBA 
EMMAMAE HORN, Director 
RIVER OAKS SCHOOL OF THE DANCE 
all 
2018 W. G St. Ri Oa Shoppi enter Ballet, Toe, Tap, Acrobatic, Ballroom, Modern 
Lehigh isa7 Jackson 2.7820" Texas C and 5th Sts. Vedado, Havana, Cuba 
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NE of the 
most color- 
ful figures to 
cross our dance 
horizon in some 
time is Devi Dja 
(pronounced Davey 
| Jah) who, after a 
hectic crossing from 
Europe arrived 
with her company 
on the very day of 
their opening at the 
Guild Theatre. 
Translated literally “Devi” means Miss, but 
in the Balinese language it goes further than 
that in implication for it is only applied to 
professional women. For instance, in the 
Balinese tongue it could never be just “Devi 
‘Brown or Smith or Jones’’—it must be “Devi 
Does-Something-Or-Other.”” Devi Dja was 
one of the most famous temple dancers in 
Bali but when she was retired, as is the 
Balinese custom, at the age of twelve, she 
found herself unwilling to close her career. 
Tales of her beauty and dancing had come 
from the temple and spread throughout the 
islands and many people were eager to see 
her dance since it had been denied them 
during the years of her religious servitude. 
Being a young woman of unusual intelli- 
gence, she gathered about her other released 
temple dancers, choosing some from Java, 
Sumatra and Amboia in order to insure 
variety, and formed a troupe. 

They danced throughout the islands and 
their popularity with tourists grew. About 
two years ago they embarked on a world 
tour, traveling around the globe by first 
going to Malaya, Indo China, India and 


Devi DJA 


Arabia and to Egypt, Tunis,’ Tripoli and 


finally Europe. The trip was planned to 
follow the sun, for being tropic-bred they 
could not endure a rigorous winter. Fol- 
lowing their East Coast engagements they 
will head West toward warmer weather for 
the winter months. A British artist who was 
resident in the island and became interested 
in the troupe at its outset travels with them 
acting as business manager, light director 
and general mentor. Devi Dja speaks a little 
English but many of the men do quite well 
with our language. Incidentally, the men are 
better educated than the women, many of 
them being high caste as is Devi Dja her- 
self. One of them, in fact, is a prince— 
cousin of a reigning potentate! 

Devi Dja is now twenty-one and is in no 
sense a figure-head with her company. She 
is both their leader and their inspiration 
... She knows what she is doing and where 
they are going! 


10 


S a photogra- 
A ote of cele- 

brated danc- 
ers, Ralph Oggiano 
distinguished 
himself in a way 
that makes his do’s 
and don’ts impor- 
tant for all who 
would have good 
photographs. 
“There should be 
nothing sharp in dancing,” he says. “The 
photographer should get a fluid movement— 
as between the sun and clouds. The expression 
should blend with the action and the dancer 
should receive illumination corresponding to 
the type of the dance—there should never 
be just one spotlight and the rest of the 
photograph black, leaving the action of the 
dancers to the imagination of the spectator. 
It is usually desirable for the dancer to give 
the photographer an idea of the music used 
for the number to be pictured. When I am 
posing a dancer I insist upon this and, when 
my ear has become attuned to the rhythm 
of the dance I sometimes ask to see the 
number once or twice. Then I can pick 
out the best angles to shoot. 

“Dancers should be willing to take direc- 
tion from the photographer and the pho- 
tographer, in turn, must compensate for the 
lack of audience stimulus by being able to 
direct with vigor, unhesitatingly commanding 
that the subject put more feeling into the 
number when he deems it necessary.” 

Oggiano was originally a painter in the 
style of Rembrandt and since becoming a 
camera artist he has applied his technique to 
photographing such dancers as Veloz and 
Yolanda, Patricia Bowman, Harrison and 
Fisher, etc. 


RALPH OGGIANO 


old. warning “don’t judge a book 


by its cover!” has been brought force- 


fully to our notice in the last two weeks. 
It is not coincidental, of course, that two 
books on ballet should arrive at the same 
time, for this is the season when publishers 
are inspired to put forth their best efforts, 
but the two books which arrived almost 
simultaneously present the most interesting 
study in contrasts and, incidentally, the best 
example of the wisdom of that hackneyed 
warning that we’ve seen in a long time! 
First came a modest little book, paper 
bound, almost whispering its name—Ballet 


? 


Alphabet, A Primer for Laymen, by Lincoln 
Kirstein. Further perusal of the cover dis- 
closes that it contains drawings by Paul 
Cadmus and that the Kamin Publishers, of 
New York, are responsible for its issuance. 
This book is indeed a “primer for laymen” 
and one as charming as it is useful. Mr. 
Kirstein tells us in the introduction that 
although his material was conceived consecu- 
tively he has arranged it in alphabetical 


order, presumably to facilitate the reader's 


quest for the clarification of certain expres- 
sions peculiar to dancers. It is remarkable 
then that a cursory glance at the first and 
last definitions should give one so complete 
an idea of the scope which the book has. 
For instance: Academy (the first word list- 
ed) requires three and a half pages of de- 
scription and we would find it difficult to 
delete even a paragraph, so important is the 
content to anyone who earnestly desires to 
understand dancing. Giving a brief resume 
of the history of ballet since the Academy 
of Saint Cecilia in Paris (1570) to the 
present day Russian schools which, Mr. Kir- 
stein avers, are the criterion for modern 
dance academies, he sums up as could only 
one who'so truly loves ballet that he is will- 
ing to dedicate his life and his fortune to it 


“the life blood of ballet” and gives a raison 


d’ etre for dance schools which every dance 
teacher should have emblazoned over her 
door. 

As a further example of the completeness 
of this little book (it is only 71 pages in 
all) we have the last word Youth. How 
often do dancers, or parents whose chil- 
dren are about to embark upon the study 
of dance as a career, ask us “How long is 
a dancer’s useful life?” Mr. Kirstein an- 
swers the question by stressing the impor- 
tance of the early years and ending with a 
phrase which must bring solace to the 
hearts of many who feel the first flush of 
youthful success subsiding: “... but we 
recall Karsarvina and Pavlova not as de- 
butantes but as distinguished women.” 

These two sections must have seemed to 
Mr. Kirstein, when he was preparing his 
material, as among the most trivial of the 
matter to be included, but the deference 
with which he has treated them and the 
amazing amount of valuable information he 
has packed into his sentences is an index 
to the value of the paragraphs he has de- 
voted to definitions of the ballet terms and 


other dance information. 
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High lghts of the ‘Month in the pg Whorll 


by RUTH ELEANOR HOWARD 


In contrast to Mr. Kirstein’s book, which 
is as modest and unassuming in price as 
it is in appearance, comes The Book of 
Ballets Classic and Modern by Gerald 
Goode (Crown Publishers, New York) which, 
even at first glance, seems to be a master- 
piece of misinformation. Beautiful in physi- 
cal appearance, as only ballet books can be 
when the author has access to fine pictures 
and original sketches for decor by such dis- 
tinguished artists as Berard, Dali and 
Picasso, it nevertheless shows an inexcusable 
disregard for accuracy both in text as well 
as in the captions under the pictures. 

Accidents can happen, but they need not 
happen over and over again, especially in 
a book which is, theoretically, intended to 
give reliable information and grace libra- 
ries and settle disputes. It seems strange, 
then, that Mr. Goode should duplicate the 
same mistake that Cyril W. Beaumont 
makes in his Complete Book of Ballets by 
crediting Massine with the composition of 
Les Facheux “. . . in 1924 during his sec- 
ond period of association with the Diaghi- 
lev company.” Actually, it was Mme. 
Bronislava Nijinska who composed the bal- 
let, Les Facheux, for the Diaghileff com- 
pany in 1924 and it was reproduced by 
Massine with another choreography in 1927, 
which would have been during his third 
association with the Diaghilev company. 

To attempt to give timely information in 
these days of changing conditions is pre- 
carious at best, but it would seem that Mr. 
Goode is definitely not aux fait with the 
most commonplace news of the dance world 
or he could not make the following state- 
ment about Adolph Bolm: “... He has 
settled in San Francisco where he has es- 
tablished a School of Ballet,’ when Mr. 
Bolm who conducted the San _ Francisco 
Opera Ballet School under the aegis of the 
San Francisco Opera Association severed 
his connection with that organization in 
January, 1937, and moved himself and his 
household to Los Angeles, where he has 
been associated with Max Reinhardt. Sure- 
ly the book wasn’t in preparation that 
long? 

In discussing The Prodigal Son (page 
187) Mr. Goode says: ‘“... These roles 
were created by Irina Baronova and Li- 
chine.” It is well substantiated that these 
roles were not created by the two dancers 
mentioned but were created by Grigorieva 
and Anton Dolin at the Theatre Royal, in 
Sydney, Australia, December 31, 1938.  Li- 
chine danced the role three times in Aus- 
tralia and three times during the London 
season, while Dolin danced it a total of 
forty-eight times. Baronova danced it for 
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the first time in London with Anton Dolin, 
June 19 of this year. 

It is particularly distressing to find that 
a book as beautiful to behold as this one 
should be invalidated by erroneous captions 
accompanying the pictures. A flagrant ex- 
ample is the picture from Union Pacific 
which appears opposite page 239 (plate No. 
99) captioned Jrina Baronova as Lady Gay. 
The role is that of Lady Gay, but the 
dancer is Olga Morisova. Plates 72 and 73 


which follow page 174+ are also erroneous. | 


The first is captioned Jrina Baronova and 


Anton Dolin whereas it is actually Baro- 
nova and Paul Petroff, and the other is 
said to be David Lichine as Proteus in 
Protee whereas it is actually Anton Dolin. 
Plate No. 93 is captioned 4 Moment in 
the Final Ensemble (from Sylphide) where- 
as it is actually the final moment in the 
Nocturne from Sy/lphide—which is very dif- 
ferent from the ending. : 

Probably the most difhcult error to un- 
derstand is the one which occurs in connec- 
tion with plate No. 90, captioned “dt the 


Zenith of a Leap—Paul Petroff as The 


Spirit of the Rose.’ It is certainly “the 
zenith of a leap” but it is just as definitely 
not Paul Petroff; the dancer is Anton Dolin 
and we have Dolin’s own statement to cor- 
roborate it! 

Furthermore, although we marvel at the 
generosity which prompted Mr. Goode, who 
is publicity director for Sol Hurok and 
consequently the Ballets Russe during their 
New York engagement, to include ballets 
from the repertoire of other companies, we 
wonder, since he did include one from 
each of the other groups, how he made his 


selection. Why, for instance, did he only 
choose Cafe Society from the Littlefield 
Ballet Company's repertoire when Barn 


Dance or Terminal are the ballets by which. 


Miss Littlefield introduced American ballet 
to Europe and consequently are so much 
more widely known? We are prompted 
to ask the same question about the Ballet 
Caravan’s repertoire: Why only Billy the 


Kid and no mention of the several other 


excellent ballets which they are currently 
giving? Or of the Jooss Ballet which is 
represented only by Green Table and none 
of its other important works? 

Of @ourse, if the intent of the book ts 
to stimulate interest in the Ballets Russe 
as one might suspect from Mr. Goode’s 
position with that organization, we might 
wink at any slight to other companies and 
still hail it as a book as valuable as it 
is decorative but, alas! we cannot forgive, 
even in Mr. Goode, factual errors which 
would make any balletomane crimson. 


ance ?”’ 


rehearsals. 
dancers are made! 


T was 9:30 in the 
morning—and it 
was cold with a 

few flurries of 
snow in the air. 
Vincenzo Celli was 
conducting the class 
for the members of 
the Ballet Russe de 
Monte Carlo in 
the draughty old 
rehearsal hall at 
the Met. 

“Boys!” he called and I could scarcely 
Two “boys” responded 
in the lead 


VINCENZO CELLI 


believe my eyes! 
to the direction and there ... 


was Massine—Leonide Massine taking class. 


just as if he were a member of the corps 
de ballet and did not have on his shoul- 
ders the responsibility of two premieres to 
be given within the next twenty-four hours 
and the countless details of the huge com- 
pany! 

Celli turned to us and remarked .. . 
“This is the way Massine carries on the 
tradition of the old days when Cecchetti, 
my teacher, was ballet master. We have 
class every day and he is always the first 
one here! No matter how many perform- 
ances he may have danced the night be- 
fore or how late they may have rehearsed 
after that, he comes to class the next morn- 
ing! I would be ashamed to be late—as 
any of the dancers should—when fe can 
always be on time—and attentive!” 

After a few minutes Mark Platoff arrived 
to rehearse his Ghost Town and the class 
was transferred downstairs to the stage. 
The stage was being set for the night’s per- 
formance, but a corner about five feet 
square, which ‘was comparatively clear, was 
found. Two by two (the space didn't per- 
mit more) the dancers went through the 
combinations, punctuated by comments from 
Celli who was seated on a huge roll of 
canvas calling out. . “Too jerky—too 
jerky —too nervous — too — too — NOTH- 
ING! Why don’t you give it its import- 
In good humor they would try 
again, this time to be stopped by a cry of 
“Look out! Overhead!” Whereupon the 
dancers would duck quickly as an iron rod 
was pulled into place. 

People scurried past, scenery was pushed 
into place, but the dancers, principles and 
teacher went on about their work, appar- 
ently not even noticing the delegation of 
midgets which arrived to rehearse with six- 
foot John Hurdle for a bit in Bachanale 
. . - or the score of people who came to 
Massine for information or assignment to 
And this is the stuff of which 
No wonder they must 
learn first to subject their bodies to rigor- 
ous, often painful, discipline. Only then 
y expect to command the respect of 


can ¢t 
an afdience! 
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by CHRISTINE J. MacANANNY 


In this day and age ballroom teachers 
have to keep alert and be on their toes 
all of the time to keep pupils interested. 
Giving a dancing lesson is not enough. 
Parents want their children not only to 
be good dancers, but they expect them to 
learn to mix well, to acquire poise and 
know all the essentials of social etiquette. 
So they usually prefer to send them to a 
qualified person. On the other hand, 
the children do not find this at all in- 
teresting and so they balk at attending a 
dancing class and consequently parents, 
rather than bother, eventually give up 
the idea and wait untiél-it is too late for 
a teacher to do much good. So it would 
appear that it is up to the dancing teacher 
to find a way to interest the young 
prospect. | 

After the dancing lesson is over, set 
aside a short period of a social time— 
that is, allow them to choose their own 
partners for some dances, then arrange 


to have a few Paul Jones or Cotillion fig- 
ures. Give informal, formal and special 


parties during the year. Have some of 
the pupils form a committee on arrange- 
ments, etc: The teacher, of course, 
should be master of ceremonies so as to 
still have full control of the class if 
necessary. Ihe committee, together 
with the teacher, decides on the time 
allowed for the party, ice cream, favors 
and stunts to be used. 

Recently one of my classes—which I 
call The Cotillion Club, young people of 
fifteen to seventeen years of age—de- 
cided on a _ combination Hallowe'en 
Barn dance with all, including the or- 
chestra, to be dressed in old clothes, 
sportswear or possibly costumes. ‘The 
hall was trimmed in Fall colors and the 
lights were dimmed. As these are ad- 
vanced pupils, I teach only. the new 
steps and novelty dances. For that even- 
ing the Jirginia Recl was taught and 
later we did the Polka Trot with the 
changing of partners. Any Polka will 
do, but I think the changing of partners 
was enjoyed the most. The following 
Paul Jones figures were also used: 
SevuaT DANCE (elimination) 

All dance. At a given signal all must 
change partners, join both hands and 
stoop down together. ‘The last ones to 
do so are eliminated, also anyone with 
hands crossed across another couple, 
without partner, or who has not changed 
partner. Continue until the desired 
number are left for the prizes. For the 
Barn dance party taffy apples were 
given out. | 
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FLASHLIGHT DANCE 


Have all lights out except small out- 
side hall lights or a moon and use a 
number of flashlights for cutting-in. 
Very nice for a waltz number. 

Assorted Hallowe'en and Fall favors 
may be given out. Have the dancers 
match favors for partners and change 
partners by matching with someone else 
holding the same favor. In the Virgima 
Reel, Polka and Flashlight Waltz an 
accordion provided the music. 

For a Football Dance use the fol- 
lowing: 

Elimination 

Use small footballs that are used on 
lapels or dresses. (Give them out to all, 
attaching a tag with a number (I use 
small price tags) on those given to either 
boy or girl. (If we have extra girls, 
they receive the numbered favor and 
dance with the first boys eliminated, so 
that they also have a chance.) Have 
duplicate numbers in a box, basket or 
hat and eliminate. Also use footballs 
that open, enclosing either a number or 
a color of paper. Give out duplicates 
to boys and girls and let them match for 
partners. Also eliminate if desired. 
The Promenade 

Select a girl. When the music starts 
the girl selects a boy. The girl in back 
of the boy with her right hand on his 
shoulder now promenade. The boy se- 
lects a girl and all three now face the 


opposite direction and promenade around. 


The one now leading selects someone of 
the opposite sex and again all face the 
opposite direction. Continue until all 
are up. Iwo or three lines should be 
going at the same time and winding in 
and out around the hall. When all are 
up on the floor have the girls face the 
boys in back of them and all dance. Use 
lively music and school songs for this. 


‘College or Tigh School, Elimination 


Use college or high school names on 
slips of paper, hats, favors, etc., either 
for the girls or boys, and if names are 
on both be sure they are first matched 
for partners. ‘Then eliminate from dup- 
licate names in the basket. An interest- 


ing way is to have sets of four of each. 
college name used, . given out and 
only one corresponding name in _ the 
basket for each set. “Then when the 
name is drawn from the basket four 
couples will be eliminated at one time, 
leaving four couples for the last name. 
Now give to each of the four couples a 
slip of paper with Freshman, Sopho- 
more, Junior or Senior and draw from 
the duplicate four slips the winner. The 
three losing couples should receive a 
comic consolation prize. 
A mas Party or Dance 

_Have the orchestra platform trimmed 
with artificial Christmas trees hung with 
icicles and glass ornaments, a Christmas 
scene or a large trimmed tree. “Then if 
possible trim the hall with large red and 
green Christmas bells made of honey- 
comb tissue paper. Fill all the larger 
spaces in the bells with favors having 
either string or ribbon attached and 
hanging down. Use the bells of one 
color for the girls and the other color 
with duplicate favors for the boys. At 
the given time of the evening have all 
circle around their own colored bell and 
pull out their favors. “They then match 
the favors for new partners. Do not 
allow the children to rush; it should 
be done in an orderly manner. 
Xmas Elimination 

Use names of Christmas gifts, select- 
ing as many comic ones as_ possible. 
Have duplicate names in basket and 
eliminate. 


For Young Children 


Have pupils bring inexpensive gifts 
(five, ten or fifteen cents) and number — 
each, putting them all around a tree. 
Give out a duplicate set of numbers to . 
the pupils and if possible have someone 
dressed as Santa give out the gifts b 
calling the numbers. 
Matching Favors 

Have two or more large baskets filled 
with Xmas favors. Give some to several 
couples who dance and at a given signal 
excuse themselves from their partners, 
choose favors from one of the baskets 
and each present one to someone seated, 
whereupon they dance. Continue until 
all are dancing and each has a tavor. 
Two. Circles 

March and form two circles, one of 
boys and one of girls. Station a boy in 
the girls’ circle and a girl in the boys’ 
circle, each with a basket of candy (choc- 
olate bars, mints, etc.). All circle slow- 
ly to the left, while those with baskets 
give out the candy at intervals. “Those 
receiving the candy step out from the 
circle and dance. 
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Pp antomimist 7 


by EDWIN STRAWBRIDGE 


S THERE a definite right angle 

division between what is known as 

dance and pantomime? ‘They are 
seemingly so interwoven that for many 
it is difficult to define the beginning of 
pantomime and the ending of dance. 

Two rules are clear: Any movement 
that tends to clarify an idea or a state 
of mind is pantomimic. Movement that 
delights in its own expression, seeking 
neither to explain, clarify or describe an 
inner state, can truly be termed dance. 

True dance is movement in space— 
rhythmic designs ever changing into 
newer forms offering no reason or excuse 
for being, manifesting itself by lines in 
space. Primary form is found in geo- 
metric lines which form design. “Then 
comes color which decorates geometric 
lines. Nature geometrizes and is deco- 
rated by color. ‘The primal dance is 
this dance of nature, rhythm swinging 
through space creating harmonic designs 
and patterns that are awe inspiring and 
beauty giving. 

Man lives in rhythmic space ever 
giving vent to his emotional idea. - He 
seeks to bring into expression an inner 
life which differs from the special life 
—and here he loses his dance and ex- 
presses himself in gesture—his move- 
ments becoming expressive actions. 

Records reveal that the first dance 
was the expression of primitive man re- 
enacting for the women and children 
what had taken place during the day’s 
forage. ‘This was not dancing, but pan- 
tomime—for he used expressive action 
to describe the events. ‘This re-creation 


of the hunts and fights grew into ritual 


and became the hunting dance, war 
dance, etc. ‘This ritual came to be per- 
formed for the purpose of magic and so 
remained pantomimic. 
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inner condition. 


EpwIn STRAWBRIDGE as Pinocchio 


The dancer may often forget his body 
and lose himself in the sheer ecstacy of 
movement. As he is not required to 
make clear the meaning back of his 
movements he can easily let himself go 
in the delight of sensing the thrill of his 
dance. 

In pantomime, though, the dancer 
must ever be aware of the direction of 
his movement. He must be skillful in 
the subtleties of his expressions, for each 
movement must aid in setting forth his 
He is using a language 
which conveys definite meaning just as 
words do and just as one must be facile 
with any language in order to insure 
clear communication, he must be adept 
in its use. ‘The language of gesture is 
universal and if correctly used can con- 
vey meaning and insure communication 
anywhere. 

Simple movements, such as moving the 
head down and up, from side to side, 
extending the arm with hand open, 
drawing back- the arm with fist 
clenched, turning toward or away from 
a person are actions single in their mean- 
ing and vet expressive of an inner con- 
dition. kxpressive actions are those 
which regularly accompany a state of 
mind—that clarify or describe an inner 
condition. In the theatre expressive 
movements aid the force of language. 

In pantomime ideas can only be re- 
vealed through a responsive, well - disci- 
plined body. In his training, the pan- 
tomimist must first free himself from 
personal muscular habits, else his per- 


‘sonal mannerisms will interfere with the 


creation of a character. He must learn 


to relax and tense the body at will. All 
ot the useful and expressive actions of 
man are motivated by these forces of 
expansion and contraction, relaxation 
and tension, and each part of the body 
as well as the body as a whole must be 
trained to respond to these conditions. 
‘The training of the various parts of the 
body brings muscular harmony and bal- 
ance and this allows the body to be 
responsive to the mind which conveys 
its meaning by the expressive actions of 
these various body parts moving with 
ease, precision and balance in their rela- 
tion to each other. 

Since action is the primary revealer of 
character, the use and meaning of all 


expressive actions must be observed. The 


vocabulary of gesture is as rich as that 
of any well developed language and must 
be learned. In becoming facile with the 
use of this vocabulary one watches and 
observes man. ‘This is’ a_ fascinating 
study, for actions speak louder than 
words. People judge one another by 
mannerisms—although often they are not 
aware of this. You might not be able 
to say just why you do not like to be 
around Mr. Smith, but it might easily 
be that Mr. Smith walks and sits with 
his elbows sticking out, his whole being 
expanded in his egotistical and conceited 
effort to take up more room than one 
person is entitled to, showing that he 
secretly thinks himself better than the 
rest of the world. 

Look around you and observe your 
acquaintances. Watch while you talk 
with them. If they lean a little towards 

(Continued on page 31) 
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by DORATHI BOCK PIERRE 


AVID LICHINE, the gay, youth- 

ful Faun, precocious darling of de 

Basil’s Ballet Russe, is very hand- 

some, shorter than he appears on the 
stage, very serious and sincere; and he 


has come to the United States to stay as 


a citizen. He has less than one year to 
wait for his final citizenship» papers. I 
was surprised, for I had not thought of 
his having settled here and said so. 
He said quietly, “You do not mind? 
I have toured America for eight years 
and I love it, and I love its people. On 
my first tour I decided I would become 
a citizen, that this would be my adopt- 
ed home. I have never really had a 


country, for when I was very small, 


about eight years old, my parents left 
Rostov, Russia, where I was born, and 
went to Constantinople. From there we 
went to Paris, where I studied; but 
mostly I have traveled, so eight years 
spent here is a long time, and it seems 
like home.” 

Lichine took his first dancing lesson 
at the age of sixteen, starting with Mme. 
Egorova, from whom he had all of his 
foundation work. He had entered the 
Sorbonne to study law, and took danc- 
ing because he enjoyed it and thought it 
would be interesting to study as an art. 
He had a natural aptitude for dance 
and became so absorbed in it that he 
finally gave up the study of law, left 
the university and devoted all of his 
time to his work with Mme. Egorova. 

Before this, he had made his first pro- 
fessional appearance as an extra man for 
one performance in the Firebird with 
the Diaghileff Ballet. Diaghileff, not- 
ing his work, invited him to go to Milan 
to study with Cecchetti, but still in- 
tending to become a doctor of jurispru- 
dence, he declined. ‘This offer, however, 
probably had its influence on him, for 
he soon turned exclusively to the si 
of dancing. 

Shortly after this he joined the corps 
de ballet of the Ida Rubinstein com- 
pany, of which Bronislava Nijinska was 
Maitress de Ballet. After being with 
this company about a year he joined 
Pavlowa and toured Europe with her 


. for a season. 
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When Col. W. de Basil organized an 
opera company in 1930 and appointed - 
Nijinska as Maitress de Ballet, it was 
to be expected that she would choose 
Lichine to dance as her partner and as 
soloist of the ballet. “his was his first 


Davip LICHINE as he appeared in Cotillion 
a few seasons ago 


experience as a leading dancer. He re- 
mained with this company for two years, 
after which he danced at the Scala de 
Milano with Massine. | 

In 1932, when Col. de Basil formed 
his ballet, with Balanchine and a com- 


pany of young dancers, Lichine became 


one of its brightest stars. “Then when 
Massine left the company he replaced 
him as choreographer and first dancer 


and when the company divided he went 


with Educational Ballets to Australia. 
The company returned to England 


_And closed their season in London this 


spring, then scattered for the summer, 
with plans to reassemble this fall to 
again tour Australia and then the 
United States. 

But war intervened and changed their 
plans. ‘The vacationing company lost 
touch with one another and, Lichine 
says, many are still unheard from. A 
number of first dancers have joined the 
Polish Legion of the French Army and 
have already gone to the front. 

Riabouchinska, of course, is with 
Lichine in Hollywood, as is Alexandra 
Denisova, or Denise Meyers, American- 
Canadian dancer, who is a discovery of 
his. “A real ballerina who created a 
sensation during our London season,” he 
says. Sono Osato and Roman Jasinsky are 
in Switzerland, and if they are able to get 
out they will join him here, as will 
other members of the company. 

He says, ““There is no hurry. I ama 
very stubborn person.’ He is anxious 
to go on with his choreography and 
complete ideas he has in mind. Last 
year he composed Protée, with music by 
Debussy, and costumes and decor by 
Georgio Chirico; and his version of 
Prodigal Son. He also started work on 
Perpetuel Mobilé, with music by Jo- 


hann Strauss and decor by Alexander 


Benois, which he will complete here. 

If and when Col. de Basil and the 
rest of the company manage to reach 
our shores and reassemble, they will 
tour again; otherwise Lichine will use 
the dancers who do come as a nucleus 
for a small company of about thirty 
which will include many newly recruited 
Americans. In that event they will 
arrange a tour for next spring with a 
repertoire of about six ballets. 


1. What famous ballerina was married to 
what famous choreographer on Christ- 
mas Eve, 1938? 

2. Who was Anna Pavlova’s husband? 

3. What Korean dancer made a hit in 
New York last year? 

4. What world famous Hindu dancer has 
retired to India to open a school? 


5. Who is the author of the book, The Art 
of Nijinsky ? 


DO YOU KNOW YOUR DANCING? 


Answers will be found on page 18 


6. Name three celebrated tap dancers of 
today. 

7. Who is credited with having instituted 
the “dancing dervishes’”’ ? 

8. What ancient country encouraged mili- 
tary dancing as part of a boy’s educa- 
tion? 

9. Where is the country dance supposed to 
have originated ? 


0. Is Maud Allan an American? 
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NANA RUTH GOLLNER, California 
girl who was ballerina with the Blum Bal- 
lets, Anton Dolin and Maria Belita are new 
arrivals in the ranks of the Ballet Theatre. 
Maria Belita, whose full name is Maria 
Belita Jepson-Turner, is sixteen, English, a 
well-known skater and for several seasons 
has been a protege of Dolin. Mme. Walter 
Toscanini, the former Cia Fornarola, La 
Scala prima ballerina, has joined the com- 
pany as Ballet Mistress in addition to Mme. 
Julietta Mendez. 


WHEN THE DANCERS of the Ballet 
Russe de Monte Carlo finally assembled at 
the Metropolitan all of the principals but 
Igor Youskevitch and Michael Panaieff were 
in their rightful places. Youskevitch is still 
expected to join the company. 


EVERY SOUL IS A CIRCUS is the title 
of the new ballet which Martha Graham 
will do this season. The line is taken from 
one of Vachel Lindsay’s poems and the 
motif is’“*much lighter than anything Miss 
Graham has attempted heretofore. It will 
be a full length ballet, taking slightly less 
than thirty minutes for presentation and will 
be set to music by Paul Nordhoff. Another 
male dancer, Mercier Cunningham, of Seattle, 
Washington, has joined the company and 
with Eric Hawkins, who was with them last 
season, will be featured in this new work. 
In addition to Miss Graham and the two 
men, four girls will be used. The number 
will be introduced at the company’s first 
New York concert of the season, probably in 
December or January, 


IRINA BARONOVA and her husband are 
in Hollywood, where the ballerina will ap- 
pear in the MGM production of Florian. 


MARTHA KRUEGER who has recently danced 

with the Paris Symphony Orchestra and 1s 

now rehearsing under Swoboda’s direction 
for a series of New York concerts. 
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A ballet scene has been written into the 
picture especially for Baronova and there 
seems to be some possibility that Swan Lake 
will be the sequence to be used, in which 
case Anton Dolin will probably fly to Holly- 
wood to partner her. 


COLONEL DE BASIL and an undeter- 
mined number of dancers are sailing from 
England November 8 to join those already 
in this country preparatory to sailing for 
Australia December 6. Details as to the 
personnel and bookings are not available at 
this writing. It seems to be a foregone con- 
clusion, however, that Baronova will not be 
in the company. 


ZORINA withdrew unexpectedly from the 
Dwight Deere Wiman musical in which she 
was rehearsing and departed with her hus- 
band, Georges Balanchine, for Hollywood 
where she will be starred in a picture for 
which he will be dance director. 


-——Murray Korman 


Key TAytor, a protegee of Tommy Hyde, 
who is now appearing in Too MANY GIRLS. 


ANTON DOLIN will be the choreographer 
of a new ballet to Raymond Scott music for 
the Ballet Theatre's repertoire. 


INEZ LE VAIL. has returned after three 
years of work in European night clubs. She 
was formerly with Carlos de Vega. 


DANCE CIRCLES have been startled by 
the announcement that at the conclusion of 
the tour which he has just started, Ted 
Shawn will disband his group of men danc- 
ers, dissolve the corporation, Shawn Dancers, 
Inc., and place his 200 acre Berkshire estate 
“Tacob’s Pillow” on sale. Announcement of 
Shawn's future plans has not been made as 
yet other than the statement that “he will 
take a vear off to clarify, prepare and create 
the next important chapter of his career.” 


BILL ROBINSON is now playing a road 
tour in The Hot Mikado which, after the 


sILLES, eho inter- 
rupted an engagement at the Rathskeller in 
Chicago after four and a half years, to be 
featured at the New York World’s Fair, have 
now returned to the Rathskeller and are 
currengly appearing in a new act created for 


HANK MOELLER and HAL 


them by Jack Stanly. Volpe 


closing of the Fair, returned to its original 
Broadway version. 


PAUL HAAKON is currently dancing at 
Chicago's Chez Paree. 

AGNES DE MILLE is doing Charrell’s 
Midsummer Night's Dream instead of Eu- 
gene Loring, as previously announced. Lor- 
ing recently flew to Chicago to set The City 
for the Ballet Caravan’s first performance 
there. | 

RUMOR HAS IT that Pierre Vladimiroft 
has been drafted into the French service. 


SERGE ISMAELOFF and YVONNE PAT- 
TERSON recently appeared at Radio City > 
Music Hall. 


HUAPALA appeared at the New School) 
for Social Research November 1 and at the 
YMHA November 5. She is being booked 
for several concerts later in the season. 


DOROTHY. STONE and CHARLES COL- 
LINS have been playing a return engage- 
ment at the Providence Biltmore. 


AN EXHIBITION of the Original Music 
Library of the Ballet Russe de Serge Diaghi- 
leff will open at the Kamin Gallery Novem- 
ber 22 and will continue to December 23, 
under the sponsorship of: George Balan- 
chine, Adolph Bolm, Alexandra Danilova, 
Anton Dolin, Alexander Gavrilov, Alicia 
Markova, Mikhail Mordkin, Nicolas Nabo- 
koff, Bronislava Nijinska, Ludmilla Schol- 
lar, Igor Stravinsky, Pavel Tchelitcheff, 
Anatole Vilzak. . 
The collection consists of full scores, or- 
chestral parts, piano scores and manuscripts 


used by the Ballet Russes from 1909 to 
1929. Many of these are annotated and 
autographed by famous composers and 
choreographers. 


Among the manuscripts are: Stravinsky's 
corrected, unpublished score of L’Oiseau de 
Feu, the first full ballet commissioned by 
Diaghileff; Procofieff’s presentation copy to 
Diaghileff of the manuscript, Le Fils Prodi- 
gue; Le Lac de Cygne shows the actual 
evolution of the score from the earlier ar- 
rangement to the Diaghileff version used today. 

M. D. Calvocoressi, historian of the Bal- 
let and secretary to Diaghileff, collated the 
collection. 
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A bove, 
M’LOEKKA, a 
member of Devi Dyja’s 
company in a Kris 
dance. At the right, 
Devi DJA in Garuda. 


BALLET RUSSE DE MONTE CARLO, 
Metropolitan Opera House, October 26-31. 


There is always such an atmosphere of 
hysteria about the gala opening of the Ballet 
Russe that the dancing almost seems swept 
into second place by the celebrities, the 
throngs from the social world and the bril- 
liance of the women’s gowns. Some of the 
latter vie with those on the stage and many 
are designedly humorous in this season when 
fashion represents every period in history 
and even some which are not. As a matter 
of record the company was in gay spirits 
and danced very well—undoubtedly an ex- 
pression of their united joy at being here 
after an eleventh hour escape from Europe 
at war. Of course, thete were the usual 
ovations for the reigning favorites with the 
audience greeting the comparatively new 
Gaite Parisienne (still in its infancy as far 
as age of a ballet goes) with the enthusiastic 
affection warranted a tried and true friend. 
Alicia Markova was warmly received for 
her ethereal renditon of Le Lac Des Cygnes. 
Her effortless technique and the purity of 
her classic style leaves nothing more to be 
desired. Ballet students should carefully 
note the precise positions of her feet, heels 
always completely closed down to the floor. 
She was really splendidly assisted by Andre 
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Eglevsky, who has rejoined the company after 
several seasons absence, his dancing having 
improved tremendously in the interval. His 
elevation is slow, soaring and his landings 
perfectly controlled. His manner of dis- 
tinction was well suited to the role of the 
Prince. 

Mia Slavenska in a becoming “up” hair- 
do danced the Glove Seller in Gaite with 
absolutely liquid grace and a poised assur- 
ance doubly amazing when one considers 
she arrived from Europe only a few hours 
before curtain time. 

But the unquestionable point of interest 
for balletomanes was Devil's Holiday by 
Frederick Ashton, the well known English 
choreographer. His work was new to me, 
as it probably is to most of us in America, 
so that a conclusive estimate of his worth 
cannot fairly be made through this single 
example. He leans slightly toward the bi- 
zarre, sort of a la Balanchine, achieving at 
times very imaginative figurations with some 
distinctly lovely things in the Lovers pas de 
deux. There is also a lot of humor in his 
style, though some of it is perhaps not as 
subtle as could be. The Ballet is very 
dancy—even the mime required to tell the 
story of the Devil in search of amusement 


Tance eviewe 


Critiques and News from the East and West 


by ALBERTINA VITAK 


is in rhythmic dance form instead of con- 


ventional gestures. The Devil’s Holiday is 
light and not an important Ballet, yet it 
clearly shows that Mr. Ashton has not come 
by his reputation without reason. How- 
ever, I have a strong impressoin that he 
is more successful in arranging a more inti- 
mate type of Ballet, as the solo dances were 
all far superior to the large ensembles which 
had a touch of musical-comedy about them. 
The best ensemble scenes were the Betrothal 
Ball scene and the last scene of Carnival. 
Mr. Ashton’s choreographic phrasing to the 
sometimes fascinating, sometimes irritating 
‘Tommasini-Paganini music often. gave new 
twists to some quite ordinary steps. Alexan- 
dra Danilova as the Daughter was well 
suited to the style of the Ballet, especially 
in her solo (costumed in a turquoise blue 
candy-box-looking tutu) wherein the accent 
was on some of the most sparkling pointe 
and foot work she has ever done. 

The role of Devil was overstylized and 
indefinite, falling between a sinister or a 
playful characterization. Even Marc Pla- 
toff’s expressive hands couldn't compensate 
for the weakness. A more clearly drawn 
characterization might bring more unity to 
the Ballet. The technically difhcult solo for 
the Beggar-lover was a fine piece of work 
both by Mr. Ashton and Frederic Franklyn, 
who danced it with consummate skill and 
artistry. This dance with its tricky knee 
and almost acrobatic floor work probably 
could come to be regarded as one of the 
really good male classic solos such as Blue 
Bird, etc. Another fetching solo was the 
Gypsy, for Natalie Krassovska, a brilliant 
display of lightning-quick batterie and 
pointe work. 

The several elaborate scenes and the at- 
tractive costuming were striking, the colors 
in both being an outstanding feature. 

In Capriccio Espagnol Miassine_ had 
the collaboration of Argentinita and it is 
not possible to say just how much aid she 
rendered him. At any rate, between them 
they arranged a colorful and spirited work 
in Spanish style to the marvelous Rimsky- 
Korsakoff music which carries the whole 
Ballet along. Without a story beyond that 
of a gay crowd watching some fortune 
telling gypsies (Massine and Mia Slaven- 
ska) dance until dancing becomes general, 
there were no real high spots except Mas- 
sine’s dance. Though it does not compare 
to his Miller’s Dance from Tricorne his 
great style in Spanish is always exciting to 
watch. The ensemble dances were well pre- 
sented authentic folk dances rather than 
theatricalized versions of the real thing. 

_Massine’s newest symphonic Ballet Rouge 

Et Noir is a departure from his previous 
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ones, all of which were lavish spectacles in 
every respect. It has a new note of stark 
simplicity that serves to emphasize the actual 
dancing of the stylized ballet figures them- 
selves. The severely simple costuming by 
Henri Mattisse, of varied hued tights, must 
have been the very keynote to Massine in 
arranging his patterns, and not just a suc- 
cessful adjunct. Against the pointed arch 
of the background every step and line ot 
each dancer contributes full value to 
the whole, which is a happy circumstance 
when such artists as Markova, Rostova, 
Krassovska, Guerard, Platoff and others are 
the executants. 

The pace of the Ballet was generally slow 
after the smooth melodic beauty of the Shos- 
takovitch First Symphony. Some of the most 
telling portions were often just a- single 
dancer (Markov in pas de bourree down 
the center of the stage or some poetic pose 
in the tableau-like grouping. Mark Platoff 
was oustanding for his regal bearing and 
the dramatic power of his style. 

The several program notes: about the ab- 
stract theme were superfluous as the under- 
lying mood of impassioned drama and the 
beauty of the movements were sufficient in 
themselves. But there are, regrettably, al- 
ways those who require a story or explana- 
tion with dancing. In my opinion this type 
of pure dance Ballet, even if not arranged 
to a symphony, is the highest form of 
ballet art. 


In presenting Igrouchka as a new item of — 
the repertoire it would seem that Fokine is 


running out of material, for it has been done 
several times at the Lewisohn Stadium here 
and in New York night clubs some years 
ago. Still there shouldn’t be too much com- 
plaint, as it is an amusing “cute” little 
thing with plenty of the Fokine charm of 
style and wit and Gontcharova scenery and 
costumes. The first performance was accom- 
panied by two other Fokine works, the ever 
thrilling Prince Igor and Carnaval. The 
latter, used frequently now as an opening 
Ballet, is charming alright but does drag in 
spots if it is not blasphemous to say so. 
It seems to be an interesting commentary on 
the progress ballet has made since Carnaval 
was such a tremendous success in the so- 
called Golden Age of Ballet some twenty- 
five years ago. 

Two important Ballets remain to be re- 
viewed in the next issue. Of the new works 
reviewed above Rouge Et Noir is by far 
the one most worth all the effort. I look 
forward to seeing it again, as I am sure I 
will find much that escaped me with only 
one viewing. 

THE BALI AND JAVA DANCERS WITH 
DEVI DJA, Guild Theatre, October 27. 

New York City is truly a wonderful place! 
Everything comes here eventually, even that 
which most of us have long yearned to 
travel half way around the world to see— 
the famous dances of Java and Bali in their 
authentic form. It is natural that some of 
the value was lost in transplanting to the 
stage that which was not made for it, but 
there was little to criticize on that score 
here. 
rather than lost that was a trifle disap- 
pointing. Probably while en route here in 
their tour of Europe they acquired somewhat 
too much showmanship, an element having 
no place at all in a performance of this 
kind. Or perhaps it was in their zeal to 
cater to our Western taste that they overdid 
things at. times, such as the droll fellow 
with the odd native robe who repeated his 
little stunt too often. And there were too 
few of the court dances. Also the. attempts 
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However, it was something acquired 


MARINA NOVIKOVA and 

MiLapA MLApDovA in 

Devil’s Holiday as 

presented by the Ballet 

Russe at the Metro pol- 
ian. 


at decor detracted rather than added any- 
thing to the picture. 

But the dances were rich in the flavor of 
the East and were well presented. Most 
revealing were the court and folk dances. 
They, at least, gave a glimpse of that which 
we hoped to see as well as the different cus- 
toms of these foreign people, like the Piring 
(from Sumatra), a popular village pastime 
which, though nothing more than rhythmic 
manipulation of dishes, 
ing. (Probably many in the audience went 
home and tried it with their best Haviland!) 

Most of the dancers were agile and skill- 
ful in their peculiar (to us) style. Devi 
Dja was one of the most intense dancers 
I've ever seen. Her first dance, Garuda, 
based on the imitation of bird life, was a 
wonderful exhibition of control and _ co- 
ordination with exquisite use of her hands. 
Yet I, for one, still hope to go that half way 
around the world and see the absolutely 
unadulterated form. 

WALTON 
VOLLMER, Barbizon-Plaza Concert 
October 29. 

In a very short program of dances, the 
content of which was for the most part too 
decorative in approach, Walton Biggerstaff 


BIGGERSTAFF AND RUTH 
Hall, 


and Ruth Vollmer, a handsome. pair, made 


their New York bow. Their work combines 
both the ballet and the modern methods. 
Miss Vollmer has a lyric quality, but leans 
most promisingly toward comedy, her To 
Horse, though a bit obvious, being a de- 
lightful example of this. Mr. Biggerstaff, 
who has a genial manner, is strong and 
athletic yet extremely supple. 

The arrangements, I assume, were his. 
Good in ideas and spatial design the dance 
contained much variety in the movement. 
However, several were inclined to be over- 
arranged—almost cluttered up—with too 
many steps which weakened the impact. 

The best numbers were all in the second 
half, with such provocative titles as Funeral 
March to a Politician, Dude Ranch and the 
quite lovely Dance in Three Parts. 


was highly interest- . 


CALIFORNIA 
by DORATHI BOCK PIERRE 


SERGEI TEMOFF. Ebell Club of Los 
Angeles, October 2. 

Sergei Temoff, with Lynne Shannon as 
narrator, assisted by Anna Gerova and 
Donn Duggan, dancers, and accompanied by 
Irene Dalton, gave a full program at the 
Ebell Club. 

The only nymbers in which Mr. Temoff 
seemed to enter whole-heartedly were the 
humorous ones such as the sad _ lover 
Dourashkin and as the Music Box Puppet, 
which number he danced with Miss Gerova. 
His program should have more of this type 
of work, which he does very well; and the 
Three Great Lovers, pure pantomime, should 
be omitted from future programs. Panto- 
mime, unless it is superlatively conceived 
and timed, is apt to miss its point entirely 
and become ludicrous. His Romeo served 
no purpose. Casanova was a clever idea, 
well conceived, but missed its mark because 
of his poor fencing. Surely a dancer could 
easily learn a few authentic fencing tricks. 
Dourashkin, third of the lovers, was a 
humorous swain imagining how he would. 
make love to his absent lady-love, and was 
the best number on the program. 

Anna Gerova seemed sadly out of olace 
in a dance concert. She is buxom, and this 
detracted from every number she danced 
except the Can-Can, in which it seemed 
completely in place. 

Mr. Duggan appeared in only one num- 
ber, the last on the program: Night on the 
Bald Mountain, based upon an old Russian 
legend. 

The outstanding hit of the program was 
Lynne Shannon, the narrator. She is a 
very beautiful young woman, with a charm- 
ing and well-modulated speaking voice. 

The use of a narrator on a dance program 
is not new, and could be used advantageous- 
ly more often. It is a threat, however, for 
the dancers will have to be at least as good 
as the narrator; or, as in this case, the 
narrator will overshadow them and remain 
in the spectator’s mind as the outstanding 
personality of the performance. 
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In which is presented the Varsouvienne with pictures — by MARLYNN & ‘tinteatn: 


F ALL the varied types and styles of 

social dances presented during the 

convention season, none received the 
press recognition and acclaim as was accord- 
ed the attempt to revive a few of the old- 
time favorites, i.e., the Varsouvienne, the 
Rye-Waltz, Polka, etc. Even the Boomps-a- 
Daisy was heralded as a welcome, and in 
some instances a necessary diversion from 
the “present day madness” of jitterbugism. 
Favorable reaction on the part of the danc- 
ing public was, as a natural consequence, 
expected; that it has already materialized 
is the word scores of ballroom 
teachers. 

Nearly two years ago Marlynn and Michael 
began luring customers into the Rainbow 
Grill by displaying—then actually teaching 
—a step or two of the Polka. In a few 
weeks this team will begin their third con- 
secutive year as the featured attraction in 
the Night Club in the Clouds. And they 
expect to lure many more newcomers, as well 
as hold the interest of the old standbys, by 
including a lesson in the Varsouvienne. 


The /’'arsouvienne may or may not be the 
life of your party. It will depend largely 
on your clientele, together with the manner 
in which it is presented. As a diversion it 
has already proved successful in several 
groups visited by your observer. Overhead 
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were many remarks to the effect that it was 
a welcome change in an evening of Fox- 


Trots and Waltzes. In any event, we hope 


you like it. 

THE VARSOUVIENNE—Mazurka (3/4) 
rhythm. 

Posed by Marlynn & Michael. 


Danced in closed position. Gentleman's part. 


described—lady dances counterpart. 


FIGURE 1 


Moving sidewards toward L OD. Prep- 
aration: LF raised behind RF (Ill. 1.) 


Side L 1 
Close R to L...... 2 
Side L 3 
Point R to R side 4-5 

(Ill. 2) 
Raise R ‘behind L 6 
2 meas. 


On ct. 3 partners commence turning Left 
so that point (ct. 4-5) can be executed 
toward L O D. 

Start with R F and repeat first 2 meas. 
Total—4+ meas. On ct. 3 partners commence 
turning Right so that point (ct. 4-5) can be 
executed toward L O D. 


by THOMAS E. PARSON 


FIGURE 2 


Moving sidewards toward L O D. Prepa- 
ration: LF raised behind RF. (Ill. 1.) 


Side L 1 

Close R to L 2 

Point L to LOD........ & 
(Ill. 3) 


Hop’ slide on R, raise L. behind R 3 
(Ill. 4+) 


Repeat above 45&6 
2 meas. 

Side L 1 
Close R to L 2 
Side L 3 
Point R to R side 4-5 
Raise R behind L..: 6 

2 meas. 


On ct. 3 (3rd meas.) partners commence 
turning Left so that point (4-5) can be exe- 
cuted toward L O D. 3 

Start with R F and repeat from Ist meas. 
Total—8 meas. On ct. 3 (7th meas.) part- 
ners commence turning Right so that point 
(4-5) can be executed toward L O D. 


VARIATION—Fig. 1 


Partners assume position shown in IIl. 
lady on outside. Progressing toward LO 5 
lady travels across in front of partner to 
position shown in Ill. 6, ending in point 
(ct. 4-5). On repeat, lady travels across 
in front of partner to original position. 


VARIATION—Fig. 2 


Partners assume position shown in Ill. 5. 
In this position, partners execute first two 
measures. On third measure, lady travels 
across in front of partner, ending in point 
(4-5). On repeat, lady is at gentleman’s 
left through fifth and sixth measures. On 
seventh measure, lady travels’ across in 
front of partner, ending in point (ct. 4-5). 
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DO YOU KNOW | 
YOUR DANCING? 
Answers to questions on page 14 


Vera Zorina. 

Victor D’Andre. 

Sai Shoki. 

Uday Shankar. 
Geoffrey Whitworth. 


Fred Mataire, Eleanor Powell, Bill Rob- 
inson. 


7. Mahommed instituted the dancing 
dervishes in imitation of the Christian 
practices of his time. 


8. The Greeks. 


England is the home of the country 
dance. 


10. She was born in Canada. 
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DANCING MASTERS of AMERICA, Inc. 
and Its Affiliated Clubs 
by WALTER U. SOBY 


“TO THE LADIES” 


At recent elections of three of our afhliated 
Clubs women have succeeded men to the 
presidency: Wanda B. Clark was elected 
President of the Northeastern N. Y. State 
Council in place of Fred Herbert; Mrs. 
Marie Miller succeeds John Box who has 
been president of the Cleveland Club for 
seven years; Mary O’Moore will, be Presi- 


dent ‘of ‘the A> of York for’ the: 


coming year taking Cedric Lindsay’s place. 
Of the twenty-four afhliated Clubs in the 
DM. of A. only six have men Presidents: 
Ernest E. Ryan, Southern California, Club 
No. 1, William Murphy, Boston Club No. 7, 
Jack Huston, Pittsburgh No. 10, Leo T. Kehl, 
Wisconsin No. 12. Leroy H. Thayer, besides 
being national president, is also President of 
the Washington Club No. 17 and Bert 
Bertram is President of the Georgia Club 
No. 22. There are only six clubs out of the 
twenty-four that have men secretaries. They 
are Josef Castle, Fla. No. 2, Joseph Buechler, 
‘Northeastern N. Y. No. 5, Matthew A. 
McDermott, Rhode Island No. 9, Cleo P. 
Smith, Wisconsin No. 12, Jack Rand, Ga. 
Club No. 22, and Thomas Parson, D. E. A. 
N. Y. Club No. 24. It is also a fact that 
most of the other offices such as vice-presi- 
dent, treasurer, director, etc., are held by 


women. The reason that women are holding | 


many responsible offices in our Clubs is due 
to the fact that now there are approximately 
only 200 men who are members of the D. M. 
of A. out of a total membership of nearly 
1,300. So it is the ladies who are guiding 
the business and social affairs of our organ- 
ization although of the National Officers ‘nine 
are men and three women, in addition to a 
Dean of bidet Miss Vida Godwin. 


CONVENTION CHAIRMAN 


President Thayer has appointed Mr. Jack 
Bowman of Pittsburgh Chairman for the 
1940 Convention which will be held in Pitts- 
burgh the entire week of Aug. 4, 1940. 
Dancing Masters of Pittsburgh met at the 
Jacques Studio of Dancing Sunday, Nov. 5. 
An important business session was held at 
noon and each school represented at the meet- 
ing paid a fee which will be used as a fund 
for entertaining the D. M of A. Convention 
in 1940. <A very fine program was presented 
by the following members: Helen Schelot, 
Military Tap; Karl Heinrich, Character Bal- 
let; Ruth Fairgrieve, Novelty Tap; Frank 
Eckl, Jr., Ballet; Jay Dash, Advance Tap; 
Ben Hasson, Acrobatic; Theresa Jacques 
McMinn, Dorothy Arbogast, Kitty MacDow- 


ell and J. Kierstad presented ballroom . 


routines. Officers for 1939 and 1940 include 
Jack Huston, President; Karl Heinrich, Ist 
Vice-President; Mamie Barth, 2nd Vice- 
President; Theresa Jacques McMinn, 3rd 
Vice-President; Helen Schelot, 4th Vice- 
President; Rae Russell, Secretary-Treasurer ; 
Jane Vella, Martha Rose Schweibinz, Winona 
MacDowell and Oscar Conrad, Directors. 
The Jacques were hosts at a cocktail party 
following the session. 


CLUB NAME CHANGED 


Club No. 17, formerly known as the Danc- 
ing Teachers Club of Maryland, Virginia 
and Washington, D. C., has changed its name 
and will now be known as the National 
Capitol Dance Association. 


DECEMBER, 1939 


The 


Julia Harper 


DEA- 
OFFICERS 


The newly elect- 
ed officers of the 
DEA are: (seat- 
ed, left to right) 


Patricia O’CONNOR, ADOLPH BOLM, 


O’MooreE, SECRETARY THOMAS E. PARSON, JAMES DONNELLY. 
BOARDMAN, PHYLLIS EAstTwoop, RENEE P. HILL, 
MILDRED DREWES, 


taught Ballet, Miss Julia Cunningham, Tap, 
and Calvin Meyers, Rumba at the October 
meeting. @ 
NORTHEASTERN N. Y. 
COUNCIL No. 5 
The second meeting of Club No. 5 took 
place in Albany Sunday, October 29, and 
was, very well attended. It was a Hallo- 
ween supper party followed by a two-hour 
demonstration period. Since so many of the 
members bring assistants to each meeting 
for the work it was decided to form a 
junior or student body for these girls. They 
are between fifteen and seventeen years of 
age. They will not be allowed to sit in on 
the meetings but will be able to take the 
work afterward. It is understood that when 
they reach the required age they will become 
D.M.A. members. This is intended to create 
a larger attendance for the work and make 
the teaching sessions more interesting, since 
many of the older teachers do not work. 
Election of officers for the new year took 
place with the following results: President, 
Wanda Clark, Glens Falls; 1st Vice-Presi- 
dent, Gertrude Hallenbeck, Albany; 2nd 
Vice-President, Gertrude Blanck, Schenec- 
tady; Secretary-Treasurer, Joseph Beuchler, 
Scotia; Assistant Secretary, Fred Herbert, 
Schenectady; Director for Three Years, Rita 
Caswell, Amsterdam; Delegate-Director, Os- 
car Hallenbeck, Albany. The faculty includ- 
ed: Joseph Beuchler, Tap; Gertrude Hallen- 
beck, Ballet Technique, and Fred Herbert, 
Ballroom. Mrs. Ingersoll and Mrs. Doerer, 
who were on the faculty, were unable to be 
present due to a death in the family. 


MICHIGAN CLUB ELECTS OFFICERS 
The Dancing Masters of Michigan have 

elected the following officers for 1939-1940: 
Gertrude Edwards Jory, President; Theo- 
dore J. Smith, 1st Vice-President; Sylvia 
Hamer, 2nd Vice-President; Jane Caryl Muf- 
fat, Secretary; Jack Frost, Treasurer; Fred 
Ring, Sergeant at Arms; Sylvia Hamer, Par- 
liamentarian; Lillian Joyce Wasson, Recep- 
tion and Publicity; Elaine Marie Arndt, 
Principal. The Board of Directors consists 
of: Gertrude Edwards Jory, Theodore J. 
Smith, Sylvia Hamer, Jane Caryl Muffat, 
Jack Frost, Florence S. Young, Virgiline 
Simmons, Joe Berlin, Phil Osterhouse. 

A Normal School will be held at the Book 
Cadillac Hotel November 26 with the fol- 
lowing program: Berenice Holmes, character, 
ballet and toe; Eddie Hanf, advanced tap; 


STATE 


DMA PRESIDENT LEROY THAYER, PRESIDENT MARY 


EVELYN 
INSLEE, 


Standing, left to right: 
Cepric LINDSAY, MARGARET BURTON 
FRANK HOWELL. 


Floyd Zimmerman, beginning and interme- 
diate tap dances; Olga Fricker, modern tech- 
nique; Theodore Smith, Cecchetti method; 
Phil Osterhouse and Florence Young, ball- 
room. 
CLEVELAND AND OHIO ASSOCIATION 

The Cleveland and Ohio Dancing Teach- 
ers Association held a one-day convention at 
Hotel Statler in Cleveland, Ohio, on Sunday, 
October Ist. Although the attendance was 
less than usual, the material presented was 
excellent. Jack Frost, of Detroit, Mich., 
taught ballet, character and tap; Florence 
Dunn, of Pittsburgh, Pa., presented ballet 
and tap; and Johnny Gibbons, of Cleveland, 
Ohio, presented tap also. ‘The ballroom 
teachers were Lloyd C. Foster, of Cleveland; 
Adeline Ott Lahrmer, of Akron; William 
Cassidy, of Salem, and Walter A. Wenzel, 
of Massillon. At the business meeting the 
following officers were elected: Marie E. 
Miller, President; Clement O. Browne, Ist 
Vice-President; William R. Detwiler, 2nd 
Vice-President; La Rue C. Hope, Secretary; 
Lloyd C. Foster, Treasurer; Helen J. Wheeler, 
Principal; William Cassidy, Johnny Gibbons 
and Henry O. Oster, Trustees. John Box 
was unanimously elected a life member of 
the association for valuable services rendered 
to the Cleveland and Ohio Association. Akron 
was selected for the January Convention. 
After a banquet, John Box, the retiring presi- 
dent, and Marie Miller, the newly elected 
president, led the Grand March with the 
entire group taking part. Miss Wheeler, 
the principal, then introduced Mr. and Mrs. 
Lloyd C. Foster, the host and hostess for 
the evening. They were assisted by Rosetta 
Bondak, Adeline Lahrmer, William Cassidy 
and Walter Wenzel. The evening was de- 
voted to dancing, stunts, and a general get- 
together. @ 

TEXAS ASSOCIATION 

The Texas Association Teachers of Danc- 
ing, Club No. 11, will hold its ninth annual 
convention in Galveston, Texas, December 
28 and 29 at the Buccaneer Hotel. This will 
be a joint convention with the South Texas 
Association of Dancing Teachers, Club No. 3. 
Ivan Tarasoff will be our Ballet Master for 
the third consecutive year. Other members 
of the faculty will be announced later. Dur- 
ing the banquet on Thursday night a floor 
show will be presented by the South Texas 
Association. After the ballroom session on 
Friday night members are invited to dem- 
onstrate ballroom numbers. 

(Continued on page 32) 
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® NEW YORK, N. Y—A recent visitor 
to the Chalif School was Nicolas Singaevsky, 
‘Administrateur de Ballets Nijinska, who is 
also the husband of Nijinsky’s sister, Bronis- 


lava. With the Russian ballet in town 
these have been busy days for the staff of 
the school, for among other things, they 
arranged for pupils to present a program 
of ballet, toe and character dances before an 
audience of 500 people at Arnold Constable’s 
preview October 11 of costumes to be 
worn during the Monte Carlo ballet season. 
In addition to that they were invited to 
appear at ballet performances November 11 
at Atlantic City under the auspices of the 
New Jersey State Teachers’ Association. 

The school has recently opened a special 
ballroom department with twenty teachers. 


Donald Sawyer instituted the first of a 
series of Key Cities Teaching Tours when 
he held courses in Chicago November 4 
The tour was 
planned to coincide with his teaching for 
the Chicago Association of Dancing Masters 
on November 5 and is the only trip he 
plans to make to the middle west before 
the holidays. 


Eafim Geersh, who is winning considera- 
ble acclaim for the fluidity of movement 
which students’ arms develop under his 
method of teaching ballet in its natural 
form, has five schools in New York and 
Brooklyn. Besides teaching ballet in_ its 
natural form he has composed both the 


music and choreography for such ballets as — 


Disappointed Debutante, Oriental Ballet and 
others which are to be presented shortly 
both in Brooklyn and on Broadway. 


The Four Cards who have recently re- 
turned from Europe after four and a half 
years are studying with Jimmy Payne, who 
is giving them new ideas and routines for 
Also studying 
with him is Princess Chyo, a versatile Japa- 
nese dancer who, in addition to her native 
dances, does ballet and tap. Sunny Rice, 
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who recently appeared at the Music Hall 
and later at the Strand Theatre, is also 
using Jimmy Payne's routines. 


Eddie Pritchard, formerly of the vaude- 
ville team, Ann and Eddie Pritchard, started 
his dancing career as a child when, at the 
close of the world war, he performed for 
the homecoming soldiers. He now has a 
new partner who assists him in giving pri- 
vate lessons at his school, the Campbell and 
Carlette Dance Studio. They specialize in 
clever routines which are especially adapted 
to teaching. 


Charles Clair Hassett, for eighteen years 
a partner of Lou Wills, well known acro- 
batic teacher, died October 16 in New York. 


Sara Mildred Strauss, who has recently 
returned to New York after three years in 
Hollywood, has been welcomed back by 
many former students and others who are 
eager to become members of Strauss units. 
Miss Strauss is offering special courses for 
teachers to whom she is giving a concen- 
trated “short cut’? to her method, which she 
has recently simplified and which enables 
teachers to design interesting routines with 
strong flowing movement, combining power 
with beauty. 


Mme. Olga Tarassova, who has appeared 
in Europe and the United States with such 
distinguished ballet companies as Nijinska’s, 
Nemchinova’s and the Chauve Sauris, has 
announced the opening of a studio under 
her personal supervision. 


The School of American Ballet reports 


the following activities for some of its stu- 
dents during the current season. Andre 
Eglevsky, Jean Vallon and Paul Godkin 
are dancing with the Monte Carlo at the 
Metropolitan. Annabelle Lyon, Billie Wynn, 
William Dollar, Eugene Loring and John 
Schindehete have joined the Ballet Theatre. 

Alexandra Danilova is working at the 
school every day during the New York 
engagement of the Monte Carlo. Yurek 
Shabelevsky, Sonia Wojcikowska and Jane 
Doering, formerly of the Ballet Caravan, 


Forp (Ev 


angeline), WELCH. 


are also at the school preparing for their 
tour which begins November 7 in Hartford. 

® BROOKLYN, N. Y.—Look Us Over 
is the title of a mid term revue which is to 


be given by the Howell Dance School at the 


Brooklyn Masonic Temple December 8. 


Margaret Burton Inslee, who taught the 
October meeting of the Boston Dancing 
Teachers Club, will teach for the Dancing 
Masters of Maryland, Virginia and Wash- 


ington, D. C., on the occasion of their first 


One-Day Normal School November 19. Mrs. 
Inslee is also coaching the Colony House 
Capers, which is to be presented at the 
Waldorf December 1. 7 

© JERSEY CITY, N. J.—Corinne Dell and 
Florence Ross, pupils of the Virginia M. 
Wheeler Studio had the honor of dancing 
on board the U. S. S. Newton October 14 
in a program sponsored by the Machine Gun 
Squadron of the Seventh Battery. Ella and 
Arthur O’Donnell, whose pictures appeared 
last month in the Honor Role, are students 
of the Jersey City School instead of the 
Elmhurst Studio as stated. 

© MERCHANTVILLE, N. J.— Gladys 
Kochersperger opened her studio for the 
fall and winter season with a reception and 
registration September 23. 

® MONTCLAIR, N. J.—Eddie Sinclair, 
of New York, has taken over the tap and 
ballroom departments at the Bekefi School 
in this city. 

® PROVIDENCE, R. I.—Larry Simonds 
of the Modernistic Studios is conducting a 
ballroom class every Friday at the Provi- 
dence Girls’ City Club for the third con- 
secutive year. It being an open class, gen- 
tlemen are invited. | 

WEST LEBANON, N. H—The pupils 
of Miss Adorée’s Studio of the Dance have 


organized a Dance Club to stimulate dance-. 


consciousness in the pupils, parents and their 
friends. Meetings are held twice monthly 
under the pupils’ own supervision and are 
devoted to discussions on the dance. Once 
a month an entertainment is staged by the 
pupils and parents and friends are invited. 
Each member receives an AMERICAN DANCER. 


Miss Norma Boone, who has been danc- 
ing professionally for the past few years 
and has just concluded an engagement at 
the Mayfair in Boston, has joined the faculty 
of the Hazel Boone School of Dancing. 


Classes at the Lillafrances Viles School of 
Dancing in Hyde Park, a suburb of this city, 
are in full sway, having commenced October 


14. 


THE AMERICAN DANCER 
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The Gerrie Wisbach dance unit of the 
Gerrie Wisbach School is now appearing in 
theatres throughout New England under the 
name of The Gerrie Gaye Debs. 
bach’s Can-Can number and specialty, which 
was presented on THE AMERICAN DANCER 
Night at the Boston Dance Convention, was 
one of the hit numbers of the frequent shows. 
A second and third unit are now in re- 
hearsal. 

® PHILADELPHIA, Pa—The Cortissoz 
Spanish Dance Group dances in and about 
Philadelphia and has in its repertoire authen- 
tic Spanish dances with costumes suited to 
the various parts of Spain and Spanish songs 
and mimes. Recently they presented some 
Andalusian dances at a lecture given at the 
studio by Senor Eduardo Serano Morente on 
the history of Spanish music and costumes. 
Senor Morente is a delegate from the His- 
panic Institute at Columbia University. 


Twenty students of the Lou-Ellen School 
of Dancing entertained the children of the 
employees of the trafic division of the Bal- 
timore and Ohio Railroad October 6. The 
party was held at the Baltimore and Ohio 
Station Auditorium in Philadelphia and was 
warmly received. Outstanding numbers were 
A Russian Fantasy by Gene Inverso, an 
Exhibition Waltz by Nannatte and Theodore 
and a Tap Tap number by Baby Gloria 
Inverso, aged three. 

© CHESTER, Pa.— Florence MacLean, 
student of Joan’s Dance Studio, has joined 
the Casmiera troup on tour. The Wharton 
Sisters, who toured with Major Bowes and 
are also proteges of Joan’s Studio, are now 
playing the night clubs of Chicago. 

PITTSBURGH, Pa.—The Martin Rose 
Studio had very successful Hallowe’en par- 
ties—one for ballroom students, one for adult 
students and the other for children. The 
school is now known as the Martha Rose 
Art Center, Miss Helen Falcone, an experi- 
enced music teacher, having joined the staff 
to give instruction in piano and piano accor- 
dion. Roy Schweibinz, brother of Martha 
Rose, is the studio photographer and _ is 
making very fine dance pictures. 

© WASHINGTON, D. C.—Julia Cun- 
ningham, who heads the school of that name, 
was married to Bernhard Mayer, Jr., on 
November 11, at the Ninth Street Christian 
Church in this city. 

® BIRMINGHAM, Ala. — The Miles 
School of this city announces that hereafter 


‘Sip FINKLEA, artist pupil of Nico Charisse, 
Hollywood, who has joined the DeBasil ballet 
company for its Australian tour. 
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it will be known as the Miles-Snead School, 
Miss Jerry Snead, long an assistant to Mr. 
Miles, having become a member of the firm. 

® TAMPA, Fla.—Kent McCord was home 
from the convention only ten days when her 
studio burned. Although it was just a 
week before the season’s opening, Miss Mc- 
Cord was able to find an even better loca- 
tion, in the heart of the shopping district, 
with a completely equipped air-conditioned 
studio. 

® GALVESTON, Texas—Several of the 
pupils of the Edwina Robinson Studio of 
the Dance will participate in the production 
Galveston Gals sponsored by the Junior Wel- 
fare and directed by Ray Walsh. Those 
appearing will be: Frances Michalke, Carol 
Pauls, Jean Wilshusen, Gladys Ann Jones, 
Anne Dolson, Mary Lucile Kuhn, Dorothy 
Dare, Odette Lee, assistant of the. studio, 
and Elizabeth Wilson and Miss Robinson 
herself. 

® HOUSTON, Texas—The Donovan Stu- 
dios gave a program October 27 for the 
Parent Teachers Association at Hamilton 
Junior High. 
and Marcella Donovan Perry, the teacher, 
participated. Several numbers from. the 
spring recital were repeated and the entire 
program was enthusiastically received by a 
large audience. 

© CINCINNATI, Ohio — Talented dra- 
matic and voice pupils of the Pep Golden 
Studios are appearing Saturday mornings at 
nine with Happy Hal over station WLW 
and at nine-thirty on station WCPO in Pep 
Golden’s Jewels, a diversified program with 
Pep Golden as commentator. 

® AKRON, Ohio—Janet Lee Sweitzer and 
Carolyn Crum, both five vears old, and 
Eddie Myers and Sandra Lynn Bunts, both 
four, were selected as winners from among 
scores screen-tested in the Adeline Ott Lahr- 
mer Studio Opportunity Contest. Audience 
vote and professional judging entered into 
their selection. One of the rewards was 
registration in the Screen Children’s Hand- 
book and the other was a scholarship in 
the school for each. 

® CANTON, Ohio—A new feature this 
season at the Mary Margaret School of 
Dance is a dance appreciation course. Pupils 
of the school and their parents and friends 
meet in the studio once a month to learn 
more about dancing and its related arts. 
The October meeting was Eleanor Powell 
Day and included a lecture, dance numbers 


Kay ALLEN of Hamilton, Ontario, Canada, 
who has been studying with Frances Cole 
in New York City. 


Fourteen pupils of the studio. 


by several of the pupils and contests in 
which everyone participated. The remainder 
of the time was given over to the casting of 
a play, Christmas Windows, to be presented 
at the annual Christmas party in December. 
The group voted for Ginger Rogers as the 
subject of the November meeting. Mary 
Margaret hopes to have a movie of some 
of the pupils in their recital dances to show 
at one of the future meetings. 


Ruth Ahlers is opening a new studio on 
the corner of Townsend and Miller Avenues. 


® SOUTH BEND, Ind.—Marie Buczkow- 
ski, in addition to having opened studios in 
Fort Wayne, Elkhart and New Carlisle, 
Indiana, is managing a professional line of 
six girls who have received all of their 
tutelage under her direction. 


CHICAGO, Ill—Gladys Hight has 
opened branches in Winnetka and Evanston, 
Ill, which she operates in addition to her 
branch at the Edgewater Beach Hotel. Re- 
cently Miss Hight routined a number for 
Talia, a dancer from Hollywood, for use: at 
the Blackhawk Cafe, where she is now 
soloist. 6 


Lorraine Wesol, an advanced student in 
ballet and tap from Virginia Zimmermann 
school, assisted Miss Zimmermann in teach- 
ing a character and toe number at the Octo- 
ber meeting of the Chicago Association. 


« 

Teachers for the regular monthly meeting 
of the Chicago National Association of Danc- 
ing Masters, which was held November 5 
at the Congress Hotel, included: Donald 
Sawyer, Paul Shahin, Virginia O’Brien, 
Batonerre Edward B. Smith, Dorothie Lit- 
tlefield, Billie Moyer and Vera Mirova. The 
association plans its first One-Day Traveling 
Normal School for the season November 19 
at the Kirkwood Hotel, Des Moines, lowa, 
under the direction of Secretary Wm. J. 
Ashton. 

® DETROIT, Mich.—Nicholas Tsoukalas 
has returned from a summer spent in Europe 
during which time he was caught in the 
general confusion of returning tourists. He 
has resumed his classes at the Monte Carlo 
Studios. 

® McALESTER, Okla.—Glenn Shipley has 
opened a new studio in Holenville, Okla., 
which he is conducting in addition to the 
school he has maintained in this city. 


(Continued on page 33) 


Bossy Branpr, five year old acrobatic pupil 
of Lou Wills, New York. 
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Starting at top of page, reading down: 
Left to right— Treva CHAMBERS, MARY ope, 
Linssy Presutte, Patricia McCartTuHy, JEAN 
and Doris Minces, students of Gladys Bliss chop: 
of Dancing, Rochester, N. Y.; Boc vor 
Jane Ann Hotmes, Carorine HILz, JEAN P 
CarROLINE Kirk tn the recent recttal, Dot, 
Polka,” for the Georgette Werner Sch 1 ¢ 
Dance, Peoria, Iil.; Woop, Rutu 
Marjory WHELTM, NATALIE MAGOWAN, artor 
Perry, THELMA SARGENT, EILEEN TouGu, M 
RANDALL, Marityn Rice, all Honor Roll St 
of the Audrey May Gilman School of i'ance 
Medford Hillside, Mass.; JANET Forney, Patsy 
GoverT, JANE ANN Beck, VirGin1a Norris, [ 
CorrMAN, Jitt TurNER and Donna LEE 
pictured as they will appear December 8 +t th; 
Paramount Theatre tim a stage revue, “Ba. kyarj 
Follies,” produced by Jack Cavan, Hammond Ind. 
a group of star advanced babies of the Ll roth; 
Weikerth School of Dancing, Houston, Texa:>—le: 
to right: Preccy Jean Lepper, Cuartes Rourgp 
Satty Titson, Bossy Hawkins, Linpa Cai anay 
CeLeste Hacer; and pupils of Ructh Devenne Fer. 
guson, who has opened her own studio in £, 
Paso, Texas. 


Second row—Dorores ZOLNeR, pupil of the How. 
ell’s Dance School, Brooklyn, N. Y.; an actics 
shot of Surrrey talented 11 year oid sty. 
dent of Maxene Mollenhour, South Bend, Ind. 
FERN FINKELSTEIN, pupil of the Ward Sister 
Studios of Dance Arts, Minneapolis, Minn.; Parr 
Ann Opertt and Frank TALLEY, JR., pupils of 
Frances Burgess School of Dancing, Ft. Worth 
Texas; and left to right Bakery 
Janet Patterson, Giorta HoLuincer, JEAN Bavey 
Joan Bauer, Patricia Epison, BAarsara Ler Boy. 
ERS, JEAN WHILTROUT; seated—-JEAN SWENSON ani 
CAROLYN Mountrorpb, pupils of Adeline Ott Lahr. 
mer School of the Dance, Akron, Ohio, as they 
appeared in the Military Toe number used ¢ 
“Rhythm Revue of 1939.” 


Below, top—Bra FREDERICK, advanced sentor stu 
dent in all types of dancing at the Gladys Fer. 
rester Studios, Winnipeg, Man., Canada; bottom 
— JEANNE Rutn Karitz, student of William T. 
Murphy, Vogue Studios of the Dance, Boston, Mas: 


“ 
> 
4 
| 
# 
yf 


OP 


ROuURER 
Al AHAY 
Fer. 


in £, 


Py How. 
actwr 
old sty. 
Ind. 
Sister 
Patty 
ipils of 
H orth: 
Baker 
BAvER 
FF Boy. 
SON and 
tt Lahr. 
as the; 
used 


tor stu 
ys Fer. 
bottom 
ham T. 
n, Mas: 


Kl 


down, starting at left—Janis RrEYNOLDs, 
vine ©car Old tap pupil who made her first pro- 
fessional appearances this year at upstate resort 
jotels, student of the Bunting School of the Dance, 
Margarctville, N. Y.; Barpara Hore, nine year old 
ap puril who has been in the Marjorie Jeanne’s 
Schooi of Dance, Muncie, Ind., since the age of 
wo; \‘baARTORIE SpREEN of the C. and D. Dance 
Studios, Hackensack, N. J.; Errie Situ and 
jlonN BUTLER as they appear in the Greenwood, 
Viss., Civie Ballet under the direction of Whitford 
Price; left to right—ALsertT Branpnow, MIcKEY 
Conroy, Mary Atice Jounson, Doris Keaty, 
RonaAL?) MARCELLA, JOANN Parris, JANET HASTINGs 
and HeLen JENKINS, pupils of Joan’s Studio of 
the Dance, Chester, Pa. 


Second row—‘“‘Weooden Shoes’ (lower row) — 
Nancy Lou Moss, Lavurapett Becky 
Muennic, Harriet Recorp — (2nd row) — Mary 
Lovise STINES, Lora Lou Morton—(3rd row)— 
loAN SMITH, CAROLYNN CHEW, May Ann LeEGG 
o§ the Hatley School of Dance, Joplin, Mo. Some 
members of The Cortissoz Spanish Dance Group 
appearing in and abeut Philadelphia in authentic 
Spanish Dances, Songs and Dramas, reading left 
right —- Nina SERENA MARGARITA, 
GeorGINA, VIRGINIA ANITA, CATALINITA. A_ tap 
ywoup from the Nellie Cook School of Dancing, 
Brookivn, N. Y.—- Frances Dorotuy 
Hopckiss, JOSEPHINE BLUMENBERG, GEORGE FLor- 
exce, EpytTHe KIerstEp, GLApyYS ZIRKEL and 
BrROCKMILLER; ELtranor Epitu 
MosTRANGELI, LILLIAN TERRELL, FRANCIS KIERNAN, 
FroRENCE CAMERA (Directress), MADELEINE CAVELL, 
AuprEY KLEIN, ELEANOR RAMIREZ, in scene from 
the ballet ‘‘Harlequin’’ presented by Miss Camera 
at her June Recital in Trenton, N. J.; front row 
—MAarRGARET Marion Hurrman, Vat JEAN 
Barspara Goss, JuLIEN and 
BaRBARA JEAN TENGG; second row—BerveRLY Jo 
Warp, Nina Marit Bryan, MADALINE DeEasy, 
BARBARA Haywortu; third row — Joyce Monrt- 
coMERY, Estuer Brau and Frorence Duckworth, 
students of Emmamae Horn River Oaks School of 
Dance, Houston, Texas, and a group from the 
baby classes of -the Shupe Studios, Warren, Ohio. 


Below, McHucu, nine year old tap 
and toe dancer of the MacDowell School, Union- 
town, Pa.; bottom— MariItynN Sanpguist and 
Russett. Hesert, who received five-year pins from 
Dolores Magwood, Worcester, Mass. 
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Starting at top, reading from left to right—J) vx. 
ETTE REED and LAVERN Popovia, at ‘he 
Bess Newton Brown Studio of Dance, Warn, 
Ohio; ARN1Is LAWRENCE and MABEL KEssE, Stud< its 
at the Lottie Atherton School, Malverne, L. |.; 
JoaNNE and JACKIE, daughters of Garnet K: ve, 
principal studio pianist of the Martha Rose * ‘nu. 
dios, Pittsburgh, Pa. (Studio photographer—R. 
Second row—A student of the Lou Ellen Sch ol, 
Philadelphia, Pa.; a student of Roma Serra, Pi ts. 
field, Mass.; Joan Stocke, 9 year old talented >y- 
pil of Miss Elmer Wheatly, Waco, Texas (ph to 
by Mickle); and the Lov SISTERS, who study x ith 
Alan DeSylva at the New York Studios. 


Third Apter, clever daughter of 
Captain and Mrs. Alfred Adler who appeared on 
the stage of the Huntington Theatre, student of 
Gaynell and Willard, Huntington, L. I.; Linien 
MARCHANT, 4 year old pupil of Worothy Bein 
Dancing School, New Orleans, La.; Jounny 
Driens, Jr., and ZIMMERMAN, Cincinncti’s 
Juvenile Adagio Duo, protegees of the Pep Golden 
Studios; and Epna RryNo.ps, student of Mildred 
Drews, Richmond Hill, L. 1. 
Fourth row—Dorotuy ANDERSON of the Hoffman 
School, Washington, I), C., who made the Honor 
Roll by bringing in 20 new pupils during Octeher 
to the Annapolis Branch School in Maryland; 
Frances Stutz, a talented young dancer of the 
Julia Mildred Harper School of Dance, who will 
receive her diploma at the end of the 1940 season 
for completing a 600 hour student’s course in 
dancing. Tuupa Heenan of the Junior Profes- 
sionals in Kathryn Duffy's School of Dance and 
Stage Productions, Oklahoma City, Okla.; and 
Joun Manon, 8 vear old pupil of Rueth Dev enne 
Re rguson, El Paso, Texas. 


Below, top Heren Cuaney of the Cranford 

Branch of the Leona Turner School of Dancing, 

and below—BursL_es Brown, talented dancer and 

Radio performer, pupil of the Jones Dance Studws, 
St.: George, 3. 


Care - \ 
ms 
aes 
‘ 
»* ae 
a 
* 4 


\N- 
‘he 

its 


wan 
nor 
Der 


Bel w, top—Vircinia Baitey, who specializes in 
ecccntric work, is a pupil of the Dentino School 
of ancing, Peoria, Ill., and below—R1a JEFFRE, 
Winnie Grorra Waters, CeLtia VALLEJO, 
Marjorie Apams, Lucia VaLieso, pupils of the 
Irma Hart Carrier Studio of Dance, Havana, Cuba. 


Starting at top of page, reading from left to right 
are —DonaLp CAPWELL, 11 year old pupil of the 
Marguerite Reynolds Dance Studio, Brooklyn, N. 
Y.; Miss Naomi Borsyott, The Book Worm pupil 
of Ruth Zimmermann, Chicago, Ill., who scored a 
tremendous success in the last revue with her 
comedy dances; and Cuartou Hitt, student of 
Renee P. Hill, Wayne, Pa. 


Second row—Patty Joy, student of Dorothy Kizer 
at the Stockman Dance Studio, Indianapolis, Ind.; 
the next picture is from the Jackie White Studios, 
Birmingham, Ala., and ‘‘LAMENTE’’ MopeERNE, 
HARRIETT and CrysTtTaL Suow, graduate pu- 
pils of the Betty Mae Harris Studios, Boone, lowa. 


Third row—-Betty Saunpers, featured dancer AK- 
SAR-BEN Summer Shows, pupil of Cora Quick, 
Omaha, Neb.; Gates of New York 
City, featured dancer in Haskell Peterson Dance 
Revue, New Rochelle, N. Y.; and Prccy Lov 
NEVLING, student in ballet and tap at the Audrey 
Ann Studios, New Kensington, Pa., and daughter 
of Helen Schultz Nevling, teacher and directress. 


Last row——Miss Betty ENGEL, pupil of Marie E. 
Miller, Cleveland, Ohio; MARGARET BLAINE 
CuamMpr of the Schrader Studios, Charleston, W. 
Va.; Miss Rutu Tusso, student of George L. 
Alexander; and Doris GLENN, pupil of the Mary- 
lin Youmans Dance Studio, Savannah, Ga., who 
was one of the feature dancers on the program 


presented by Marylin for the Lions Club Annual 


Barbary Coast Brawl. 
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Starting at top, reading from left to right—Trinx and Tony, a 
smart team with five years’ training at Larry Simond’s Modernistic 
Studios, Providence, R. 1., are now appearing professionally with 
14 fine routines including a variety of tap, ballroom, waltz, Lindy 
and Jitterbug; Mary REMBER, pupil of the Ebsen School of Danc- 
ing, Orlando, Fla., winner of the Coppelia Medal in the Florida 
State Dance contest sponsored by the Florida Society of Teachers 
of Dancing, Affiliated Club No. 2, DMA; Evtnor Key, advanced 
tap pupil and assistant teacher of Zenobia King, Anniston, Ala., 


taken in action. ALicE MITCHELL of Amsterdam, N. Y., who has 
studied at the Blanck School of Dance and Radio, Schenectady. 
Second row—EveE_yN LILuiz, pupil of Miss Ruth Ahlers Dancing 
Studio, Cincinnati, Ohio; ELAINE Levy of the Dorothy E. Kaiser 
School of Dancing, Glendale, L. 1.; AUDREY TIETJEN, lovely talented 
pupil of Virginia M. Wheeler's Jersey City School; KEITH and 
JACK SCHREINER, pupils of Mary Stoddard McNett, Ottumwa, Iowa, 
who are well known for their singing and dancing. 


Third row—CaAroL JUNE ZEIDER and PETE SHAUP, Students of 


- Dorothy Dale Weaver School of Dancing, Alliance, Ohio (photo 


by Demit Brothers) ; Mary JANE NEAL of the Rowley-Felix Dance 
Studio, Huntington, W. Va.; Mary LE&aA FREEL, student of Gail 
Spannagel, E. St. Louis, Ill.; and Water: KoreMin M.C. of the 
Ruth Cater Dance Troupe, performing nightly in Paterson, N. J. 
Walter hails from the Ruth Cater Passaic Dance Studio. 


THe AMERICAN DANCER 
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let Gladstone Fubie, make YOUR recital gay. 


A scene from Very Warm for May, now at the Alvin Theatre, New York City 


Shetch es 


WRITE NOW to reserve a copy of our 1940 
portfolio of 24 HANDPAINTED COS. 
TUME SKETCHES complete with direc- 
tions. $1.00 per set. 


Individual Costume Creations—-10c each. 


allterns 


Available in sizes 8-10-14 years at 50c each 
_for the above Costume Sketches. 


REGISTER NOW for your FREE copy of 
our 1940 FABRIC GUIDE containing all the 


latest in Costume Fabrics. 


Gladstone = whvias 117 West 47th St. | New York City 


DEcEMBER, 1939 | | 27 


j 
= 
4 
a 
4 
2 
3 
| 
4 
| 3 4 
att 
i 


Across the first row are—BABY ELSIE FRANCES WooDMAN of Ded- 


ham, Mass., talented toe and tap dancer of the Lillafrances Viles 
School of Dancing, Hyde Park, Mass.; SHIRLEY COLE, pupil of 
Dorothy Paffendorf, Newburgh, N. Y.; L. Banks, who heads 
her own school in Baltimare, Md.; HARRIET SEIBEL, pupil of the 
Miller Sisters Studios of Elmhurst and Maspeth, L. I.; Betty Bi.- 
LINGSLEA, who is a pupil in the Morgan Studios of Dancing, Clarks- 
burg, W.Va.; and Rost NEwkirK of Otisville, N. Y., an up and 
coming pupil of Marion and Eddie Mack, Middletown, N. Y. 


Second row—RUTH WENZKE, Dotty HArRTZ, CONNIE GRIMM and 
Betty SCHULTZ, pupils of the Joan Voorhees Studios in Orange, 
N. J.. who demonstrated acrobatics for John Plaza at the DMA 


4 


convention in New York this past summer. Directly below—PEAR 
FISHER, JULIA McCCARRON, Mary AARSON, Doris CLEAVER, CLA} 
WALSH, VIRGINIA CLEAVER, PATsy COLLINS, JOAN WEBER and GLOoRI 
Houck, pupils of Gladys Kochersperger, Merchantville, N. J. 
JAMES THOMAS, six year old personality singer and tap dancer o- 
the Donovan Studios, Houston, Texas; CHARLOTTE EICHERMUELLER 
advanced pupil of the Rosalyn Dance Studio, St. Louis, Mo. 
JOANNA FisHER, pupil of the Kolp School of Dancing, Richmond 
Ind.; and JERRY MorTON, outstanding pupil of the Corinne Hoye, 
Studio of the Dance, Shreveport, La. 


Last row—Members of the Gerrie Wisbach dance unit which ar. 

on tour under the name of “The Gerrie Gay Debs,’ NORMA NELSON 

LEE COPELAND, and DoroTHy BisHop; JoAN MAYHEW, twelve year 

old pupil of the Joy Studio, Minneapolis, Minn.; GERALDINE DAvis 

OswaLD, pupil of Ruth Barnes, Altoona, Pa., and CoREEN WILLIAMS 

ten year old advanced pupil of the Freiberg School of Dancing 
Louisville, Ky. 
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ANN MILLER DIXIE DUNBAR 


Star in ''George 
White's  Scan- 
dals"’ scores a 
hit in Capezio 


says 


Dancing Star of 
"*Yokel Boy'’ 


"Capezio 


Shoes and Taps 


DEcEMBER, 1939 


Shoes and Taps. Click with Me."' 


CAPEZIO GIFTS MAKE THEM 


DANCE WITH JOY 


“, They'll start dancing ‘round the Christmas tree, those young dance 
devotees in your life, when they find these “grown up” Capezio gifts 
awaiting them on Yuletide morn. Capezio Tap accessories are particu- 
larly welcome! Especially designed for extra clicks and extra tricks, these 
brilliant dance aids will put new pep into tap routines. Order early and be 
sure to ask for the souvenir photographs. 


TOE & HEEL KLIX 


MASTER TAP MAT 


special bein at Send outline of heel. nd outline of toe and heel. CAPEZIO BRANCH 


SEND FOR COMPLETE CAPEZIO CA ALOG— Address Dept. AX. 
Teachers: Please paste this on your } Studio Bulletin Board 


outline of sole. 


MASTER TAP DUO-TONE HEEL TAP Pat. No. 2124908 
| Pat. No. 1809107; 2011435 Pat. No. 2015642 The newest Capezio Tap accessory. An Perfect for home performance. 
The most popular tap made because These heel taps give new snap to ‘‘action’’ combination of Toe, Heel Portable mat of stage-like 
it has that ‘‘broken in’’ sound. rhythm. The natural mate to Master and Slide taps to give you EXTRA wood. Rolls up easily. — “7 
_ Scientifically designed with thick front Taps. Marvelous sound features, and ‘CLICKS. Not noticeable for side Practice a Pleasure. Tw 
\ edge, for toe stands. 75c per pair, convertible gone jingles. Sizes for all KLIX are finished in permanent black. sizes: 3’ x 5’ $4.95: Size x 
complete with special nails. Send heels. 75c pair, complete with ilver on request) $2.00 per set. 6’ $8.95. F.0.B. NEAREST 


\ | | 
ESTABLISHED 1887 
\ "MAIN OFFICE & FACTORY: 333 W. 52nd Street @ New York City ‘ 
: NEW YORK BRANCH © BOSTON BRANCH: CHICAGO BRANCH: 
\4 229 W. 52nd St. 59 Temple Place 6 East Randolph St. 
SAN FRANCISCO BRANCH: | LOS ANGELES BRANCH: HOLLYWOOD BRANCH: 
, 988 Market Street 411 W. 7th at Hill St. 5619 Sunset Bivd. 
AGENCIES IN PRINCIPAL CITIES 


| both stars 

purchase. 
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rominent 


x 


Starting at top of page, reading Ieft to right—Mary GLocKkE, who 
is mow gg se with Claudia Druschke as assistant at Milwau- 


kee, Wis.; Miss NorMA Boone, who has been added to the faculty 
of the Hazel Boone School of Dancing, Boston, Mass.; and Miss 
FRANCES MICHALKE, Student and assistant of Edwina Robinson 
Galveston, Texas. Second row—Eppi£ PRITCHARD, owner and 
assistant of the Campbell and Carlette Studio of Dance, New 
York City; ANNE OcHs and FRANK DeETroy, instructors of the 


Anne Ochs School of Dancing, New Brunswick, N. J.; and RUSSELL. 
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D. Curry, prominent instructor of Arlington, Mass. Third row— 
Miss DorotHy LATHAM in “Bat Nocturne,” assistant teacher of 
The Latham School of the Dance, Waterford and New London, 
Conn.; JUNE CASTEN, assistant teacher at Kaye’s, Dance Studio, 
Flushing and Astoria, L. I.; Miss ANNA Marie, head of the school 
which bears her name in Bridgeport, Conn., makes a trip to New 
York each week for special teachers’ material at the Carlos Studios; 
and Honore THOMPSON, who is teaching ballet and acrobatic at 
the Roy H. Lewis Studios of Stage Dancing, Cleveland, Ohio. 
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KATE SHEA 


FABRICS — FEATHERS 
and 
THEATRICAL SUPPLIES 
Send for Catalogue 


112 West 44th St. New York City 
| Quality Shoes— 
Low Prices 


Special! HARD TOE BALLET, $2.98 

Skinner’s Satin, Suede Pleated Toe, 

- Hand Stitched, Pink, Black or White 
Send For Free Catalogue . 


DANCE 


Save time and money 


on your requirements 
for Paper Hats, Noisemakers, Balloons. 
Streamers, Confetti, Decorations and 
Barn Dance Supplies 


Write for Prices 


HAMMER BROS. 


114 Park Row WO 2-6032 N. Y. C. 


SPANISH MUSIC 


Records—Sheet Music _ 
TANGO—RUMBA—CONGA 
Same-day mail order service. 
Castellanos-Molina Corp. 


45 West 116th St., N. Y. C. 
135 E. 61st St. (at DeRevuelta's) 


ARE YOU A DANCER 
(Continued from page 13) 
you they are interested. They are bored, 
however, if they face you and lean back. 
If they lean their heads a little to one 
side and look up out of the corners of their 
eyes they are filled with sentimentality. 
Should they clasp their hands about their 


_ knees they are intellectually interested. But 


should they rest their cheeks against the 
palms of their hands they are emotionally 


affected. 


If they move about in their chairs and 
needlessly move their hands and feet they 
are in a hurry to have the meeting over. 

And so on over a great range of expres- 
sion; the actions of the torso, the head, arms, 
hands, legs and feet keep revealing whether 
an inner condition is intellectual, emotional 
or vital and they describe that condition. 
From the technical use of the vocabulary of 
gesture, the pantomimist builds up the man- 
nerisms and expressions of his character or 
reveals the quality of an inner condition. 

Of course the pantomimist often borders 
close to the realm of pure dance but on 
careful analysis it is found that much of 
this dance is but emphasized expression. 

It would certainly surprise*many of our 
present dancers to learn that they are really 
not dancers at all but pantomimists! Danc- 
ers learn to analyze your dance so you may 
know if it is based on expressive actions 
or if it is motivated purely by the desire to 
bring into being design which has no ul- 
terior motive other than to cause delight in 
its own patterns. Of course should these 
patterns and designs be based on discord, 
on ugliness or distortion they are not in 


Jine with the primary cause of creation 


which is harmony, seeking by rhythm to draw 
all manifestation to itself. Are you reader, 
a dancer or pantomimist ? 


wen 


of our designing department is 
Your 


To meet your needs for new designs, 
we are now able to offer you 


Shetcl es 


on any subject, any country, any period 
of history or current hits of the screen 
or stage—-for a nominal charge. 


Any designs you order will be re- 
stricted to your. exclusive use. 


White for details of this service 


and register now for 


ASSOCIATED FABRICS CORP 


| 


IT PAYS TO MAKE 


DANCE SETS 


SPECIAL PRICES 


VELVET DANCE 
SET — White silk 
sleeveless blouse 
and black velvet 
trunks. All sizes. 


$2.15 
same _ style with 


short puffed 
sleeves. Now 


$2.65 


same style with 
long full sleeve. 
Now 


$3.15 


VELVET TRUNKS. 
All sizes 


$1.25 
. $1.50 


MAKE-UP BOXES . 
With mirror, $1.95 
" carry a complete assortment 
of make-up. 


YOUR CHRISTMAS SHOPPING 
HEADQUARTERS! 


America's only complete theatrical department store is in a posi- 
tion, despite generally mounting prices, to undersell on all items. 
~ Remember—whatever your needs may be—you can always buy 


it for less at Baum's. 


DANCING 


Footwear 


Sold Exclusively by BAUM'S Inc. 


BAUM’S 1940 
SAMPLE BOOK 


DE LUCO TOE SLIPPER, finest quality mate- Now ” Preparation 
rials, made for long wear and greater comfort. 
In pink; white and black satin. Also black 


kid. Sued tin tips. 
REG. $3.75 NOW—- $2.85 pr. 


BAUM'S BLACK PATENT TOE SHOES, flat 
heel, sizes 8'/, child's to 8 adults, including 


toe and heel plates. 
REG. $1.45 NOW— $1.35 pr. _ moment it’s off the press by 


DE LUCO PATENT LEATHER TAP SHOES, filling in the coupon below. 
ribbon tie (hand turned) flexible soles, | 
all sizes and widths (taps attached)... $2.15 $ 


To fill the coming needs of 
thousands of schools. New fab- 
rics, accessories and novelties— 
everything to make your recital 
a tremendous success. Make 
sure to get your Free copy the 


ELKSKIN ACROBATIC SANDALS, all sizes. 


Black, Tan and Gray. 
REG. 65° NOW— 50c pr. 


Baum's, 106-114 S. Itth St., Phila., Pa. 


I'd like to be on your mailing list to re- 
ceive your catalog, samples and teachers’ 
price list. 


The Theatrical Department Store 


BAUM 'SS, inc. 


106-114 SOUTH IITH STREET 
PHILADELPHIA, PA. Address 
Clip to Your Letterhead and Mail Same City . ) State. 


Number of Pupils 
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D.M.A. BULLETIN 
(Continued from page 19) 


BOSTON CLUB 


The Dancing Teachers Club of Boston 
held its second meeting of the season at 


the Hotel Bradford Sunday, October 15. 


Changes in the Constitution were discussed 
and voted upon. Miss Minetta Colby of 
Exeter, N. H., was voted a member of the 
club. Mrs. Margaret Burton Inslee of Brook- 
lyn, New York, presented three novelty num- 
bers. Mrs. Helen M. Whitten of Waltham, 
Mass., finished the classic waltz that she had 
started at a previous meeting, and Miss 
Hazel Boone of Boston, Mass., taught ball- 
room combinations. 


SOUTH TEXAS CLUB No. 3 


The South Texas Association of Dancing 
Teachers Club No. 3 met in Dorothy Wei- 
kerth’s Studio after a luncheon at Archie’s 
Log Cabin Sunday, October 29. A new mem- 
ber, Miss Lavelle Ogburn, was admitted and 
the transfer of Miss Corinne Hoyer from 
the Louisiana Club was accepted. Plans for 
the joint convention in December of. South 
Texas and Texas were put in order. 


* 
FLORIDA SOCIETY 


The first meeting of the season of the 
Florida Society was held October 15 in the 
Tampa Terrace Hotel. The day preceding 
the meeting the club held its first annual 
Dance Academy, open to member teachers 
and their pupils. The faculty included: 
Theresa Rubenstein, tap; Lola Jane, ballet; 
Grace Thomas, acrobatic and adagio; Mil- 
dred Lauger, beginners’ acrobatics. The next 
meeting of the club will be held in Miami, 
December 27, 28 and 29. A guest teacher for 
the session is to be announced, and a stu- 
dent’s course will be included. 


TENN., ARK., AND MISS. CLUB NO. 23 


The Tenn., Ark., and Miss. Dance Teach- 
ers Association held a meeting October 22 
at the Peabody Hotel in Memphis. The 
program was as follows: Tap by Mrs. H. 
A. Terry assisted by Mr. Chas. H. Smith, 
Memphis. Acrobatic by Mr. Peter Villere, 
New Orleans, La. Musical Comedy by 
Miss Gladys Reeves, Memphis, Tenn., fol- 
lowed by a business meeting at 3:30. Tea 
was served at 4:00 p.m. The two-day an- 
nual convention will be held in January and 
election of officers will take place in Febru- 
ary. Mr. A. R. Quaid, who now resides 
in Wisconsin, has transferred to the Wis- 
consin Club. 


HEART OF AMERICA CLUB NO. 19 


Miss Nell Jane Rogers, secretary of the 
Heart of America Dance Association, re- 
ports: “Our first meeting was held at 
Sagmount Inn, seven miles out of Joplin, 
Mo. We left Kansas City Saturday after- 
noon, October 7, and arrived in time for 
dinner. After dinner, Miss Bird Kirtley 
presented her students in a fine program, 
after which Miss Helen Ellfeldt, our presi- 
dent, was seen in a high kick solo and the 


_ secretary in a tap number; her assistant, 


Miss Campbell, in a Spanish number. Sun- 
day morning we had two and one-half 
hours’ instruction by Miss Marion Ford of 
St. Louis, and Miss Betty Mae Harris of 
Boone, Iowa. Miss Ford presented two bal- 
let numbers, Blue English and Humoresque 
Negre. Miss Harris gave some fine Hula 
work. After two round-table sessions we 
drove to Joplin where Miss Kirtley served 
tea in her studio. A strictly business meet- 
ing has been called for November 12 by 
President Helen Ellfeldt. 
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CONNECTICUT CLUB NO. 18 


The second Fall meeting of the Dancing 
Teachers’ Club of Connecticut was held 
October 15 at the studio of Walter U. Soby, 
in Hartford. Mr. Soby was Master of 
Ceremonies and Larry Simonds’ was 
Sergeant at Arms. The guest teachers for 
the afternoon were the Misses Ethlynd and 
Naomi from The Ethlynd-Naomi Russian 
Ballet School of Lowell, Mass., who taught 
Novelty Tap, and also presented two of 
their pupils in acrobatic work. Ballroom 
work was presented by Janet Fabian, J. 
Larry Simonds, Yolan Szabo, and Walter 
U. Soby. Miss Jean Avis Sturrock, Strat- 
ford, Conn., was voted to membership. The 
next meeting will be held November 19 at 
the studio of Madame Annette in New 
Haven, Conn. Miss Evelyn Rita Jantzer 
will teach children’s work. _ 


CALIFORNIA CLUB NO. 1 


The Associated Dancing Teachers of 
Southern California have elected the fol- 
lowing ofhcers: President, Mr. Ernest E. 
Ryan, Los Angeles; vice-president, Mr. H. 
A. Hemphill, San Diego; secretary, Mrs. 
Hazel Moore Ahr, Los Angeles; directors, 
Mrs. Ray Leslie, Van Nuys, and Mr. Vic- 
tor Ratliff, San Diego. 


D.E.A. BULLETIN 


The Dance Educators of America (Club 
No. 24+, DMA) held its annual meeting in 
New York City on Sunday October 22, at 
the Hotel Park Central. Elected to ofhce 
for the coming year were the following: 
Mary O’Moore, Forest Hills, N. Y., presi- 
dent; James Donnelly, New York City, Ist 
vice-president (re-elected); Adolph Blome 
New York City, 2nd _ vice-president (re- 
elected) ; Patricia O'Connor, New York, 3rd 
vice-president (re-elected) ; Thomas E. Par- 
son, New York City, secretary-treasurer (re- 
elected) ; Evelyn Gladys Boardman, Flush- 
ing, N. Y., director for one year; Phyllis 
Henne Eastwood, Norristown, Pa., director 
for ome year; Frank Howell, Brooklyn, 
N. Y., sergeant-at-arms (re-elected). Dele- 
gates to the board of directors of the DMA: 
Thomas E. Parson, Cedric Lindsay (retiring 


president), and Mary O’Moore. Incumbent. 


directors are: Margaret Burton _Inslee, 
Brooklyn, N. Y.; Renee P. Hill, Wayne, Pa.; 
and Mildred Drewes, Richmond Hill, N. Y. 
On the material program for the day were 
Ivan Tarasoff, Graded Ballet; Bill Pillich 
and Genevieve Hageman, Tap Novelties, 
and Evelyn Gladys Boardman, Ballroom. 
During the previous month two attractive 
advertising folders had been prepared by 
the Association for distribution to members. 
These folders, supplied with school name 
imprinted on back, were purchased by mem- 
bers in lots of 500 and 1,000. The entire 
first printing, consisting of 12,000 for ball- 
room and 28,000 for general dancing, has 
already been exhausted. Plans are under 
way for another set of folders to be ready 
by the first of the year. According to re- 
ports from members, this type of advertising 
fills an important need of the dance school. 
The next regular monthly meeting will be 
held on November 26. On January 28, 1940, 


a one-day Normal Session will take place 


at the Park Central. 


BOSTON CONVENTION 
by RUTH ELEANOR HOWARD 


The annual convention of the Dancing © 


Teachers Club of Boston is the most impor- 
tant occasion of the year for New England 
teachers, and is looked upon in all teaching 


circles as the event which definitely marks 
the close of the summer and the ofhcial 
opening of the fall season. In fact, just 
as thin-blooded weather prognosticators de- 
cide when it is time to get out the woolen 
underwear by the flight of the birds, so do 
informed dance circles appraise the business 
outlook for the coming season by the attend- 
ance at the Boston convention and the gen- 
eral demeanor of the teachers enrolled. 

It is significant then, that this year the 
Boston Club attracted a greater attendance 
than it has any year in the past, and that 
the teachers who responded were unanimous 
in their expectation of a good season. This 


‘ naturally gave the three day session a festive 


air, heightened by the general delight with 
the material offered by the faculty which 
includes several names new on the conven- 
tion floor. Among these were Natasha Mik- 
laschevska, Russian ballerina formerly of the 
Diaghileff company and now on the teach- 
ing staff of the Katherine Dickson School 
in Boston, and Mr. and Mrs. Bassoe of 
New York. The Bassoes taught ballroom 
dancing while Mme. Miklaschevska taught 
ballet technique. In addition to these the 
faculty included: Berenice Holmes, Thalia 
Mara and Arthur Mahoney, Bill Pillich, 
Alan De Sylva, Eddie Chavers, Agnes Boone, 
Margie Hartoin, Grace Bowman Jenkins, 
Edna Passapae, Bernie Sager, Augustus J. 
Weber, Ruth I. Byrne, Russell Curry, Kath- 


(Continued on page 34) 


KAMIN DANCE BOOKSHOP 
BALLET ALPHABET by Lincoln Kirstein 
New Ballet Catalog on request 
15 West 56th St. Cl 5-7955 N. Y. C. 


For Your February Show 
Our New Novelty Number 
GEORGE WASHINGTON and 


THE CHERRY TREE Only $1.00 


Free catalog of over 100 ee routines and 
recital idea 


BILLY TRUEHART 


(Radio's Original Tap Dancer) 
15 years specializing in supplying Dance Ideas by mail. 
Dept. DD Box 661 Hollywood, Calif. 
{Where Dance Styles Originate) 


NEW TAP ROUTINES 


$1.00 each or 6 for $5.00 
An American in Vienna Tap Rumba 
Personality Tap Manhattan Serenade 
Soft-Shoe in Swing Boogey-Woogey 
Spanish Tap 
Write for descriptions 


CARLOS STUDIOS 


1698 Broadway New York City 


— DANCE TEACHERS— 


MUSIC SUPPLY CO. 


offers an exclusive service 
Write for details 


PAUL JONAS, Manager 
Box 333, The American Dancer 


FRED 


LeQUORNE 


60 Different Dances by Mail 
BALLROOM BALLET TAP EXHIBITION 


Sead for Descriptive List A 
1658 Broadway New York City 


TOMAROFF BOOK 5 


Contains (Port De Bras) 14 arm movements 
for grace and 17 Adagio varia- 
$1.50 tions for poise. 


Illustrated with 100 figures. 
Send cash (registered) or money order to 


A. TOMAROFF 
420 Sutter Street San Francisco, Cal. 
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STUDENT AND STUDIO 
(Continued from page 21) 


® ROYAL OAK, Mich.—Gertrude Ed- 
wards has announced the opening of the 
fall term at her studio in this city and in 
Ferndale. 


® MASON CITY, Iowa—Giovanna Mar- 
kasi gave Fall Friwvolities of 1939 at the 
Hotel Coonley in Hampton October 26. 


BOONE, Iowa—Betty Mae Harris 
taught hulas at the Heart of America Club 
week-end Fall Festival in the Ozark Moun- 
tains October 7 and 8. Miss Harris also 
displayed her collection of Hawaiian hula 
skirts, gourds, bamboo sticks, leis and tappa 
cloth which she brought back from the 
Islands last Summer. 


® RACINE, Wis.—Senior pupils of the 


Brownee Brown Dance Studio recently held 
a roller-skating party in their studio build- 
ing. Hostesses for the party were assistant 
teachers—Margaret Dvorak and Dorothy 
Habermas. The refreshment committee was 
headed by Winifred Mertins. 

A tie-up with Radio Station WRJN en- 
ables students of the school to appear every 
Saturday morning in a kiddies broadcast. 
Among those who appeared in the last 
broadcast were: Jackie Lou Hansen and 
Hubert Pope in a song and tap number; 
Dorothy Habermas in a buck and wing 
dance; and the Lambeth Walk sung and 
danced by Lois Jean Harig, Jackie Du- 
buque, Marlene Deschler, Suzanne Shovers, 
Marie Diane Frazzetto and Joyce Johnson. 


® NASHVILLE, Tenn.—The Men’s Civic 
Club of Madison, Tennessee, is staging a 
show in which many professional people of 
Nashville will take part. Among the fea- 
tured dancers will be Martha Wilson and 
Billy Gallaha, two talented students of the 
Elizabeth Bryant Combs Studio. 


CALIFORNIA 
by DORATHI BOCK PIERRE 


Maurice Kosloff is expanding his large 2 


studios still further by the erection of a 
Little Theatre building which is being con- 
structed on grounds Adjoining the present 
studio in Beverly Hills. It will be thorough- 
ly modern with revolving stage and other 
unique features, including a television room, 
and will be used for dance concerts, plays 
and operettas. 
(Continued on page 34) | 


FAVORS 


for your 
CHRISTMAS and NEW YEAR 
PARTIES 


You can now purchase your favors 
and decorations at wholesale prices in any 
quantity. A visit to our Showroom will 
assist you in solving your favor and 
decoration problem. A large assortment 
on display tor immediate delivery. 


PHOENIX. 


Merchandise Corporation 


913 Broadway, at 21 St. | 
New York City ALgonquin 4-6675 


DECEMBER, 1939 


THE AMERICAN 
DANCER 


solves your 


Christmas Gift Problem 


—and your craving for dance news—in one unusual offer ! 


Give a subscription to THE AMERICAN DANCER (the only magazine on dancing 
which is published erery month of the year!) or subscribe to it fer yourself and know 
that you will receive the most up-to-date news of the dance world while it is news. 

But this is not all! Because it is Holiday-time and so that you may have the extra 
joy of giving something tangible on Christmas morning, THE AMERICAN DANCER 


makes this sensational offer: 


WITH EACH SUBSCRIPTION AT THE REGULAR PRICE; 


Ps $2.50 for one year (12 issues) 


S | $4.00 for two years (24 issues} 


faded additional postage per year for Canada; $1.00 for foreizn) 


| 


card in your name, stating that vour gift is 


A subscription to THE AMERICAN DANCER 


and 
this beautiful vase ! 


Think of it! Either one alon is a valuable present. The magazine itself is an 
unusual gift because we make it se. Each month it brings new pleasure through its 
beautiful pictures and interesting pages containing helpful material for teachers, students, 


professionals and dance enthusiasts. 


And the vase is unusually suitable to grace the home or studio of anyone who 


appreciates the artistic. Standing 7% inches tall the figure ef a graceful daneing girl 
who is the very essence of rhythm, is silhouetted against and partly conceals the vase. 
The statuesque simplicity and smart white glazed finish of this earthenware objeet Wart 


makes it a decorative addition to any room. 


LSE THE COLPON BELOW TO ORDER NOW 


--this offer expires January 15, 1940. 
(Not available with subscriptions given to agents. Order direct). 


The American Dancer 
250 West 5ith St., 
New York, N. Y. 


Gentlemen 
Enclosed find check in the amount of 


sent in my name. 


YOUR NAME 

ADDRESS 

STATE 


/ 
\\ we will send, without additional cost to you, a Christmas 


fer Whiets please scnd THE AMERICAN DANCER 
to the following, as per your Christmas Gift Offer. It is uliederstood the vase and a Xmas ecard will be 
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